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«OND STREET.” No. Il. Fesrvary. One Now Ready, Just Published, 
pyr aed number of this successful Musical AM 0 RNING : COMMUNION ’ AN D 


ConTENTS : 

1, The gentle wing of Night. Song. F. 
9. The ‘Best Out” Lancers. Charles Coote. 
3. Frank the Forester. Ballad. Charles Foster. 
4. “ After — ’’ Galop. Tinney. 

5. The Upper Ten, Comic Song. Lingard. 
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TRADE NOTICE.—In consequence of the unprecedented 
demand for No. 1 of ‘‘BOND STREET,” the Publishers re- 
spectfully request that all Trade orders be sent in as early as 
possible to prevent disappointment. 


Horwoop & Crew, * New Bond Street ; 
an 
Sampson Low, Son & Marston, Ludgate Hill. 


HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. Jonny Russztu. 

Monday next, and during the week, the laughable farce, 
THE GUUSE WITH THE GOLDEN EGGS. After which, 
the Grand Comic Christmas Pantomime, THE BABES IN 
THE WOOD; or, HARLEQUIN ROBIN HOOD AND HIS 
MERRY MEN. Characters by Messrs. J. Clarke, J. D. 
Stoyle, Lingham, Fred. Payne, and W. H. Payne; Mesdames 
Any Sheridan, Harris, Nelly Harris, Florence Eveleigh, and 
Polly Marshall. Harlequin Mr. Fred. Payne, Columbine Mdlle. 
Esta, Pantaloon Mr. Paul Herring, and Clown Mr. Harry Payne. 

Commence at seven and terminate at eleven. 

Amphitheatre stalls, 3s. and 2s.; pit, 2s. 6d.; gallery, 1s. 
The Box-office is open from 10 till 5. 

MORNING PERFORMANCES every Wednesday and Satur- 
day at Two o'clock. Children under Twelve admitted to the 
Morning Performamces, on payment at the doors only, at half- 
price. 





‘EXETER HALL: 


NEW SACRED MUSICAL MAGAZINE. 
ONE SHILLING. 





CONTENTS NO. 1, FEBRUARY. 


. “Queen Mary's Pray’r.” Sacred Song. By Miss M. Lindsay. 
. Sunday Evenings at the Harmonium. No. 1. 


“My Jesus, as Thou wilt!” New Hymn. ByC. E. Willing. 
The Benediction. Set to Music by Stephen Glover. 


. Sacred Themes from Gounod. Arranged for the Pianoforte 


by E. F. Rimbault, 





This number contains a beatiful plate of Queen 
Mary in Prison. 





METZLER & CO., 
81, GREAT MARLBOROUGH STREET, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL. 





af XETER HALL.” 
Sacred Music. 


New Magazine of 
One Shilling. 





USTAVE DORE’S GREAT PAINTINGS are 

J NOW on EXHIBITION st the Egyptian Hall, Picca- 
dilly. Open daily, from 11 a.m. till 6 p.m. Admission, One 
Shilling. Season tickets, available for three months, 5s. The 
Hall is lighted up day and night. 


ONCERT HALL, STORE STREET, 
— sqrass. 





The FIRST PERFORMANCE in England of Mr. GEORGE 
TOLHURST’S Oratorio “‘ RUTH,” will take place on the Even- 
of WEDNESDAY, Jan. 29th, 1868. 

f pal Vocalists :—Miss Robertine Henderson, Madame 
Gilardoni, Miss Valdanes, Madame Sauerbrey, Mr. Cummings, 
and Mr. Lewis Thomas, A full chorus and efficient orchestra. 
Conductor, Mr. James Turner. 

The work will be produced under the personal superintendence 
of the composer. 

Admission, 28. ; reserved seats, 38.; numbered stalls, 5s. 


R. JOSEPH BARNBY’S CHOIR ST. 
JAMES’S HALL—First Subscription CONCERT will 

take place on WEDNESDAY EVENING next, Jan. 29, at eight 
o'clock. The selections will be entirely from the works of 
Mendelssohn, and include “ Athalie,” and the “ Reformation 
8 — Solo vocalists, Mdme. Lemmens-Sherrington, 
Emily Spiller, and Miss Julia Elton. The illustrative 
verses will be read by Mr. Henry Marston. Conductor, Mr. 
Barnby. The orchestra will include the principal members 
of the Bands of the Royal Italian Opera, Covent Garden, 
Her Majesty's Theatre, the Philharmonic Society, Sacred 
Harmonic Society, &c. Subscription to the four concerts : 
Stalls, £1 1s.; balcony, 10s. 6d. For single concert: Stalls, 
1.64. ; family ticket, to admit four, 25s. ; balcony (reserved), 5s.; 
balcon: (unreserved), 3s.; area (reserved) 4s. ; (unreserved), 
9s, ; ssion 1s. Tickets may be obtained at Messrs. 
Novello, Ewer, and Co.’s, 1, Berners-street, and 85, Poultry ; 
Searacipel Music-sellers ; and Austin’s Ticket-office, St. 


_ 


QcaUBERT SOCIETY, President Mr. Benedict ; 
Director Herr Schuberth.—Season 1868.—First Concert, 
y; January 28th, eight o'clock precisely. Vocalists: 
x Czerny, Jenny tt, Barry Eldon, Fanny Poole, 
ro Greenhill and Agretti. Instrumentalists : Pianoforte, 
Vuk Alexandre and Mr. H. R. Bird: Violin, Mr. G. Brace : 
lat cello, Herr Schuberth. Conductors Mr. H. R. Bird and 
maaran Tickets at Messrs. Davison & Co., 277 Regent- 
and Czerny’s Music Warehouse, 81 Regent-street. 


Qos CONCERT ROOMS, HANOVER 











SQUARE.—HERR CARL HAUSE’S Third Concert 
take place on Thursday Evening, Jan. 80th, 8 o’clock 
Frcisely, when he will be assisted by Miss Fanny Armytage, 
; Mr. Burnett, violin; Mr. Aylward, violoncello. 
moO will include, Grand Trio, Op. 46, Fesea; Grand 
97, Beethoven; Sonata, No. 2, for pianoforte and 


Violin, Mozart; Polonaise Brilliant, Chopin; and several 

ns by Carl Hause. Single Stalls, 10s. 6d., Un- 

oe . Tickets may be had of Robert Cocks & 

Breet” Bur! m Street: Novello, Ewer, & Co., 1 Berners 

; —, ent Street; and at the Hanover Square 
Rooms, arriages at 10. 





10 TRE MUSICAL PROFESSION AND AMATEURS 

OTICE 18 HEREBY GIVEN to the Owners 
itm i Music Plates and Music on sale, left with the late 
an Addison and Lucas, of 210, Regent Street, who have 
aad Mess — remove the same, that unless the Plates 
tts are med and removed within two months of the 
pot they will be sold to defray the eyees. Appli- 
i Ad Bete through Frederick Lucas, Acceuntant, 26, 
Dated, 6th January, 16.8, 





pies XETER HALL.” 


No. 1 February, 
with beautiful picture. 





3. * XETER HALL.” 


No. 1, with new 
Sacred Song, ‘Queen Mary’s Pray’r,” by Miss 
M. Linpsay. 





4, * XETER HALL.” 


No. 1, with Gounod 
for Piano, by RimBavtr. 





5. gt ge HALL.” 


No. 1, with new 
Hymn, ‘“ My Jesu, as Thou wilt,” by C. E. 
Wittr1ne, of the Foundling. 





oe XETER HALL.” 


No. 1, with new 
Sacred Song, “The Benediction,” by Srzruan 
GLoveER. . 





ao # XETER HALL.” 


No. 1, with new 
Harmonium Melodies. 





_* XETER HALL.” The only Magazine 
of Music for Sunday Evenings in the Home Circle. 
One Shilling. 





by E XETER HALL.” May be had every- 


where. One Shilling, 
London; Metzter & Co., 37, Great Marlborough-street, W. 





NEW AND POPULAR SONGS, 


THE ROMAN MARTYR. 


(Illustrated).... 3 


RING ON, SWEET ANGELUS, in F and D 


THE GUARDIAN ANGEL, in E flatandC ¢ 


(Third Edition of this favourite Song) .. 


WHERE THE WILD FLOWERS BLOW, 


EARTH IS NO LASTING PLACE (Cantique) 
ONLY LAST NIGHT (a Dream Song)...... 38 
NIGHT AND MORNING (a Reverje) 


Sh ROE TP iina vs chs co cpabeu peer eas os 3 
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4 a Collection of Organ Pieces in all styles, 
English Organs, by W. T. Brst. 
Pastorale, Communion, Prelude on the 
Pentecost, and an Offertoire. No. 2, price 1s. 6d., contains 
Elevation Prelude, and Offertoire. 


1, 


EVENING SERVICE IN F, 


By HENRY SMART. 
Dedicated to his friend, Joux Goss, Esq. 


Vocal score, 7s. 6d.; vccal parts, 4s. 6d. ; or singly :— 


Vocal score, Vocal parts, 
. Te Deum Laudamus........-- Los gq 1s. 6a 


. Jubilate Deo ............ 







. The Nicene Creed .. 8s. Od. 2a. Od. 


. Gloria in Excelsis .. 


. Magnificat ...... 000... sc ce ee 
. Nunc Dimittis vienaeensnap eal 
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= 5 
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1s. Od. 





TWELVE OVERTURES, — 


ARRANGED FOR THE ORGAN, BY W. T. BEST. 


SPOT —" Fea” os 5 ss ch00.06 00 cccceceien te 
er EN oss. ts odbc emecaces 

-—— © Lem SRR ie icecsccccctseebece 
MENDELSSOHN—“ Athalie” .. 0... 6... 6.6.08 oe 
Co ha ae 
me SU WUE bh acaba tk00 24senc On aee 
Te oc ok oo ob 00.0. c5000d 00-00 0050 
MM recht ic ee seaveseses ce beuseete 
ee. NET RR EEE REE ee 
ee ES 
RTO ep ge teat. ‘ 
“Occasional Oratorio” ...... 6... 60000 


HIT 








EFEBURE, WELY.—The Modern Organist : 
apted to 
rice 1s. 6d., contains 
ymn for the Feast of 


No. 1, 





OLLIN, CHARLES.—The Church Organist : 


) acollection of Organ Pieces for use during Divine Service. 
Edited by W. 'T. Bust. 


Communion, Elevation, Offertoire, Postiude, and Offertoire. 


No. 1, price 2s. 6d., contains March, 





NOVELLO, EWER & CO., 
BERNERS STREET, and 35, POULTRY. 
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janoforte by W. Kuhe, 4s. ; free for 25 stamps. 
Free fur 19 stamps. 


Trios, with key, compass, &c., marked, 
Queen, H.R.H. the Prince of Wales, and H.1.M. the Emperor 
Napoleon I1I.—6, New Burlington-street, London, 


Flattering,’ and 
home.” 


For invigorating and 
oe ice toa, bas maaied 

uarter of a century, an est 
from Grisi, Persiaui, Lablache, and many of ‘the ( 
Statesmen, establish ite No \ 
Public Spesker should 
To be o 

United K 


Ree COCKS & CO.’s NEW MUSIC. 
AR. WRIGHTON’S NEW BALLAD, MY 


MOTHER’S NAME, 3s.; free by post for 19 stamps. 


‘**My Mother’s Name’ bas the advantage of a composer of 
marked ability and universal favour. 
Smile,’ ‘Shylie Bawn,’ ‘Liquid Gem,’ and a score of other 
beauties have secured him a reputation which 7 Mother's 
Name’ must surely enhance. 

sparkling, melodious, and full of pathos ; a melody which once 
heard must long linger on the ear.” —Vide Brighton Gazette. 


Mr. Wrighton’s ‘ Bright 


It is in the key of F ; it is bright, 


EMEMBER ME !—New Ballad Music, by 
W. T. WRIGHTON. 8s.; free for 19 stamps. 


Anne Fricker’s New Ballad, “Shall I Wake Thee, Gentle 
Slee per t” 
Thee, Gentle Sleeper?’ is well worthy the composer of ‘I built 
a bridge of fancies,’ and the ever popular ‘Fading Away.’ The 
song has many beauties, has a pretty, sae accom 
and is one that we can well recommend, It is in 


8s.; free by post, 16 stamps. ‘**Shall IT Wake 


iment, 
key of 
and within the compass of an octave.”—Vide Brighton 


Gazette. 


OME THEY BROUGHT HER WARRIOR 
DEAD (Miss M. LINDSAY). Transcribed for the 
The song, 9s. ; 


CATALOGUE of 12,000 PIANOFORTE 


WORKS ; also a Catalogue fof 2,000 Songs, Duets, and 
Fublishers to the 





DME. TALBOT-CHERER at the Norwich 
Festival Choral Concert, Dec. 12th, 1867. Extract from 


the Norfolk News, Dec. 14th :— As this waa the first time of 
our hearing Madame Cherer in the oratorio of ‘ Judas Mac- 
cabens’ we heard her, of be _—_ rejudice. We know 
nothing of what sort of reputation she may 
or aooukers, but of this ‘we are sure, that she bas made a last- 
ing reputation here. She has a charwing voice, ® 
an excellent shake, and sings gr wt music ag one who loves 
om 
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goed scale, 
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Manufacturers 











Inventors and 5 


THE POCKET SURPLICE, 


In neat leather case, adapted for the use 
of the Clergy, whie travelling, &ec.; can 
be carried in the coat pocket a8 easily as 
\ a book, and much lighter 

\ Sent post free on receipt of P.O.0. for 25s 

\ Good black Clerical Suits from £3 18s. 
Tm, Chorister Roy's Cassock and Sur- 


plice, sinall size, 21s. 






niture. 


Eucharist Vestments, Cassocks and Sur- 
| plices iv London to se “le ct from. 

Priests’ Cloaks and Clerical Inverness 

Capes, in Waterproof Serge and other 
Woollen Cloths 

Tur Connect Priset’s Hoop. 

Price in Stuff, 1s. to 25s. ; in Silk, from 
si 20s. to 50s, 
— ' Gothic Metal Work, Incense, and Altar 
hea Linen, &c. 
Catalogue on Application. 


OXFORD HOUSE, 


Bees SUSSEX STREET, 
- ad Lospox, 8. W. 


CRAMER & Co.’s PIANETTES. 


——— favourite Instruments are now in stock | 


at the Pianoforte Gallery, 207, Recgnt Street, in the fol- 
lowing variety of case and mounting, viz. :— 

Guineas 

ra o 2 
Iy Buack Watrer. ennees 
Eee FiSCRSd WAeee oo cc cece svccccsccccccccccess BW 
In Rosgwoop ....... owns coectocess SO 
Ix Pean TREE, TO RESEMBLE | Ezonr. coteccenes 28 
In Rosewoop, wita Ategrt Fatt. soceececsece BO 
In Bunn Watyet, with ALBERT Fatt.. heswerandece. 
Ditto, witn Trusses AND Suapgp Exps.......... 88 
In Poutarn Oak, Ditto ...... . & 
In Marie any Goin, ALBERT Fatt 4 AND  Tavesss . 45 
In Figurep Crepar, wits Do. Do.. coer 45 
In Otive Woop, with Do. Do.........0cccee008 45 
iy Satin Woop anv Gop, wits Do, Do. a 
In Conomanvet and Goin, with Do. Do. ........ 50 
In Amboyna anv Goup, with Do. Do, .,....... 52 


(The folding-up keyboard is fitted to any of thane 
iustruments at an extra charge of Five Guineas. ] 





25 


FOR INDIA, seus 


In Sotip ManoGany, packed in Zine and Shipped "40 
Dirro, with Folding-up Keyboard ,, soccceceee 465 


CRAMER and Co. Limrtep have been induced, from the very 
extensive popularity attained by their Pianerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action, Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
will torward them direct, 


PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The largest in ae ) 


VOUSDEN’ 8 POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND, 

VE BEEN TO VISIT KRIN’S ISLE, 
THE LRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPKESENTED. 








Patou 2s. 6d. Eacu. Post free for Fifteen Stamps, 


CRAMER & CO,, 


14, Westmoreland strom, Dublin, dl a1, “Regent-atreet, London, 
Just Published, Price 4s., 
CURRAGH CAMP 


T HE 
By E. DE SELVIER, 
Cramun & Co., 15, Westmoreland-street, Dublin 


WALTZ. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY paces * MUSICAL GEMS 
of Greek : —_ and 
Russian tal tata | te ee 
Price ls. 5 8vo., rot gilt edged. 
Caaman & Co, Nisser & Co., and Hamiuton & Co, 


Every description of Church Fur- | 








Hlave arranged to give their celebrated 


SONGS AND IMPERSONATIONS 
As follows : 
Feb. 19. Newcastle-on-Tyne, 
», 20. Sunderland. 
» 21. York. 
;, 22. Leeds, 


3. Birmingham 
4. Wolverhampton. 
; ‘es 5. Glasgow. 

10. Greenock, 


Feb. 
” 


» IL. Paisley » 24. Birmingham. 
» 15, Glasgow. +, 27. Croydon. 
», 17 & 18. Edinburgh. 


At each representation Mr. and Mrs, Howard Paul will sing 
“KING CASH” and “THE TWINS,” 


The largest and most varied Stock of | 


Published by Cramer, Limited, Regent-street. 


Ss 


sonGs OF THE RHINELAND. 


STUDENTS’ SONGS 
S 
Breese SONGS 
~OLDIERS’ SONGS 
S 


vy oes 


1 ELECTED with special Symphonies and Accom- 
KD paniments by ALbexto RanDEGGER, 


I RANSLATED by L. H. F. 
German words attached, 


KSLIEDER 


pu TERREAUX. 


Now Published. 
No.1. TRUE UNTO DEATH. (Der treue Tod.) 
2. THE LIVELONG DAY. (Den lieben langen Tag.) 


3. THE MILL-WHEEL. 

4. GOOD NIGHT. 

5. FRIENDSHIP. (Preis der Freundschaft.) 

6. RHINE SONG. (Sie sollen ihn nicht haben.) 

7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. ' 

8. THE LESSON OF YOUTH. (Jahre kommen Jahre 
achen 

9. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE (An die Pfeife ) 

ll. HOME BELOVED, (Lied eines Landmanns in der 
Ferne.) 

12. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

. MERRY AND WISE. 

bleiben.) 

16. THE SOLDIERS’ LEAVETAKING. 
ausziehenden Soldaten. ) 

7. IAGO'S TOAST.  (Soldatenspruch aus Othello.) 

18, THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwichter. ) 

19. THE VIOLET AND THE MAIDEN. 
und das Médchen.) 

20. GLADNESS GIFT OF GODS, 


Tn einem kiuhlen Grunde.) 
Gute Nacht.) 


- 
oO 


Es kann ja nicht immer so 


(Abschied der 


(Das Veilchen 
(An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


** There is more in them than in the vast majority of songs 
hoy offered to and willingly accepted by amateurs.”—Era. 
Soth music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, ‘ 201, Regent Street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIEsES. 








Mermarp’s Sona (from “ Oberon”) ....+066 2 3 
‘* Tur Ovp Crock on Tue Starrs” (Descrip- 
tive Morcean)........ee00- itvasisease’ BCR 
ee ee ae 
Quanmcey DAR oc.02.csicccowcsesioson BO 
Dirro, as a Duet ee ee ee 
La Promesse Donnie (“‘ Pensée Fugitive”)... 3 0 
Dex Freyscnitrz, Fantasia ere Tene ee 
“The above six pieces comprised the best evllection of pi ano- 


forte music that we have seen for very long. Bhtilliant, sho wy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages exsential to popularity. M. 
Carl Veley is to be congratulated on havit g hit on three requisites 


a 


THOMAS PRATT SONS, MR. & MRS. HOWARD PAUL ORAMER'S VOCAL GENS 


PRICE SIXPENCE EACH NUMBER, 
ost free for SEVEN Stamps, 
LL 


No. 1.—15 ENGLISH SONGs. 


The Parting. | The Ploughboy, 
Alice Gray. | Be mine, dear Maid, 
Rock'd in the Cradle of the} Welcome me home, 
Deep. | Cherry ripe! 

The Anchor's weighed, Long, long ago! 
The Thorn. Isle of Beauty. 


I'd be a Butterfly. Beneath the Willow Tree, 
Where the Bee sucks. Banks of Allan Water, 


No. 2.—15 CHRISTY MINSTRELS’ Songs, 

When Johnny comes marching Hark ! I hear an Angel sing 
home again, I’m lonely since my Brothe 

The Mocking Bird. | _ died. 

Beautiful Dreamer. —— tramp. 

*Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa. | Rock me to sleep, Mother, 

Come home, Father ! Song of the Sea-shell, 

Mill May. Wait for the Waggon, 

Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide bis 
Footsteps. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY RALFE & WALLACE, 


Annie, dear, good bye. Alice, 

The convent cell, The rose that opes at mom, 
Sweet —= hear my prayer. | A lowly youth. 

Mary, don’t forget me. The dawn is breaking oer us, 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t beliere 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS, 


The Dove of the Ark, Ev'ry Day will I give thanks, 
Hymn of Eve. Ere Infaucy’s Bud. 

Davia Singing before Saul. The World of Changes, 
Author of Good, O Lord, we trust in Thee. 


Gratitude. Light and Life dejected 
Bethlehem. uish, 
Lamb of the Father. 

No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea, 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 


There the silver’d waters roan, 

In Infancy. 

Just like love is yonder 
rose. 

There was a jolly Miller. 

Love is but an April day, 

Ere around the huge oak, 





closing. ’Tis sweet to th'nk. 
Hark ! the lark. Dear mother, do not chide ms, 
Thine is my heart. A Warrior I am. 


Weep not for friends departed. The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


- where my love lies dream- | Gentle Annie. 


ing. Gone are the Days. 

Hard Times, come again no — in the Lane. 
more. Ring de Banjo. 

Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. Good News from Home. 
Beautiful Star. The Sunny Side the Way. 
Ulalie. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home—“ Jessy | In that Devotion—“ Matilda.” 
Lea,” Saad . Maid fe = Mail- 
Only a Ribbon—“ The Sleep- “The River Sprite.” 
ing Queen.” a * | My oa 6 I of Sliema 
Gone is the Calmness from my to Conque! 
heart—‘‘ Matilda.” | Coo! says the Gentle Dove~ 
Keep thy Heart for me—‘‘ Rose} __ “* Punchinello.’ * 
of Castille.” | I've Watched bim— Hel 
He'll miss me—* She Stoops | vell » 
to Conquer.” When the Elves at Dawa 
For Mer Sweet Sake—“The| pass—‘‘ Amber Witch 
Bride of Song.” | 


No. 10.—HAYDN’S CANZONETS—1st. St. 
The Mermaid’ . ‘ 
Had on mg iene peepee his throbbing Boss 
My Mother bids me bind may | Fidelity. 

aur. 


No. 11.—HAYDN’S CANZONETS—2u0. 82 


Sailor’s Song. She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy, Content. 





—guodness, the absence of difficulty, and commendable 
brevity." —The Leader, Nov. 2nd. 
* Admirable pieces, where the student will find both pleasure 


Cppertunity of displaying hs abi and charming his aadonce, 
opportunity of display 4 
rhe Orchestra, Oct. 2 a 





Caamza & Co, cases 20), Regent-street, W. 








Loxpon : CRAMER & CO, LIMITED; 
201, Recent Srrezet, W. ; 


SIMPKIN, MARSHALL & 00. 
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MY JEWEL. 


I. 
I do confess that thou art coy 
And hardly to be pleased or won; 
Yet in thy very pride I joy, 
Thou'lt yield to me—or yield to none. 
Thy heart’s a jewel, dear and deep, 
And through thine eyes I saw it shine; 
Thy lips may still the secret keep— 
But thou art mine. 


Il. 
The fairest lily in the wood 
Were robbed of half that makes it fair, 
If open to the day it stood 
And wooed by every wanton air. 
Thy heart’s a jewel, dear and deep, 
And through thine eyes I saw it shine ; 
Thy lips may still the secret keep— 
But thou art mine. 
D. J. 





PROVINCIAL. 





The Florence Lancia Opera Company have been 
playing with great success at Cork, Mdme. Lancia 
winning golden opinions both for her singing and 
acting. 





Mr. Loaring, of Yeovil, and a party of vocal and 
instrumental performers, gavo a concert with 
great success at Somerton, on Tuesday the 14th 
inst., under distinguished patronage. ‘The pro- 
gram comprised many favourite pieces, including 
the overtures to ‘‘ Masaniello,” ‘ Tancredi,”’ 
“Ttaliana,” and a Quartett of Mendelssohn’s 
for flute, violin, violoncello, and pianoforte ; 
“ May-day,” from ‘‘ Oberon,” ‘*The Carnovale,” 
“The Stirrup-cup,” “ The Man-of-war,” &c. 





The Inverness Advertiser announces the death of 
Donald Cameron, the celebrated piper to Seaforth. 
He began his triumphant career in 1838, when he 
won a broadsword at Edinburgh. He won the 
gold medal at the Northern Meeting at Inverness 
in 1849, and in 1850 a gold medal given by Sea- 
forth for competition amceng the nine best pipers 
in Scotland, and crowned his fame by winning the 
Great Champion Gold Medal at the Northern 
meeting of 1867. He composed several excellent 
airs, such as ‘‘ Brahn Castle,” * Lady Anne Mac- 
kenzie,” ‘* Kessock Ferry,” &c. 





A morning concert was given at the Philhar- 
monic Hall, Liverpool, on Saturday last. The 
vocalists were Mdlle. Tietjens, Mdlle. Baumeister, 
Malle. Drasdil, Mr. Hohler and Mr. Santley, Mr. 
Webli solo pianist, and Signor Bevignani con- 
ducto.—The Philharmonic Society gave a 
concert on Tuesday, the principal performers were 
Mdme. Patey-Whytock, Miss Edmonds, Mr. 
Patey, and Mr. Jules Benedict. Miss Beatrix 
Shirley has commenced an engagement at the 
Frinee of Wales’ Theatre.——Miss Vestvali is 
Playing at the Amphitheatre.——Madlle. Tietjens 
honoured the performance of the pantomin- 
“Robinson Crusoe,” at the Royal Alexandra 
— with her presence on Saturday evening 








The English Opera Company in Edinburgh 
hare played with creditable success Gounod’s 
Foust.” The Margarita of Miss Fanny Heywood 
Perhaps done more to ingratiate her in public 
a than any of her previous impersonations 
om deserves the highest credit for the gracefuj 
aniation she gave of the heroine, for Miss 
‘ywood is very young, and the part is evidently 
Newtoher. All was natural, without the shadow 
fexaggeration. Mr. Corri deports himself like 
* devil of discretion. His make-up is excellent, 
ind his whole bearing thoroughly consistent. 
Mr. Herbert Bond, as Faust, acted and sang 
* & good artist. Mdme. Emma Heywood’s 


| siedel was a careful performance. Mr. Haydn 


| Corri deserves a word of praise for the satisfactory 
manner in which he filled the part of Valentine, 
Every exertion has been made to bring out the 
opera in fitting style, and the effort has been 
completely successful. 

At Dublin, the principal musical events of the} 
week have been the production of a new Mass by 
Signor Cellini, and the concert of the Glee and 
Madrigal Union. Signor Cellini’s Mass is an ela- 
borate work for four principal voices, chorus and 
organ. On the occasion of the first production at 
the Carmelite Church, Whitefriars Street, string 
parts were also added, and Mr. R. M. Levey con- 
ducted. The work is one of considerable merit, 
showing skill and technical knowledge. We 
might specially notice the fugue, ‘‘ Cum Sancto 
Spiritu,” as a good broad phrase well marked 
out. The first concert of the Glee and 
Madrigal Union was very successful, both 
as to the performance and attendance. We 
may particularly notice a glee by Dr. Stewart, 
‘* Descend, ye Muses,” which showed throughout 








the careful work of a thorough musician. Miss 
Fennell rendered Mozart’s ‘‘ Lento il pié” very 
charmingly, and the precision with which the 
different pieces were sung can only have been the 
result of constant and careful practice. Miss 
Jackson, a pupil of the Irish Academy of Music, 
played on the pianoforte a harpsicord lesson by 
Scarlatti, one of the Leider and Scherzo by Men- 
delssohn in a most creditable manner. 





The Third Subscription Concert at the Town 
Hall, Brentford, on Wednesday evening, was a 
great success. In the first part, Mr. Chalmers 
Masters’s drawing-room opera, ‘The Forester’s 
Daughters,” was done every justice to by Misses 
Rose Hersee and Ransford, and Messrs. Cummings 
and Ransford. The duet, “O happy, happy 
meeting,” beautifully rendered by Miss Rose 
Hersee and Mr. Cummings, was encored. Mr. 
Cummings was obliged to repeat his song, “ My 
forest flower.” The third encore was gained by 
the finale, “As April’s gentle showers.” Mr. 
Ransford made a capital Giles, and Miss Ransford 
sang her two songs with good taste. In the 
second part Miss Rose Hersee was loudly ap- 
plauded in the laughing song, “ C'est l’histoire.” 
Mr. Cummings, the lion of the evening, was in 
splendid voice; he was encored in “ Sing me that 
song again,” when he gave David's barcarolle, 
“O ma maitresse.” Mr. Ransford sang his own 
“Winter night,” and for an encore gave, in his 
quaint fashion, ‘‘ Simon the Cellarer.’’ Miss Rans- 
ford sang Molloy’s valse in charming fashion. In 
the later part of the evening Mr. Cummings acted 
as the substitute of Mr. Wilkinson, seriously and 
curiously indisposed. The room was creditably 
filled. 








The second of Mr. Wood’s Chamber Concerts 
was given in the Queen’s Rooms, Glasgow, on 
Friday Evening, 17th inst. The inclemency of 





in attendance, which nevertheless was very 
encouraging. ‘The following program was sub- 
mitted by MM. Hallé, Sainton (violin), Baetens 
(viola), and Paque (violoncello): Quartet, G 
minor, pianoforte, violin, violoncello, Mozart; 
Solo, violin, Andante and Rondo, Nardini (1760) ; 
Grand Sonata, D major, Op. 58, pianoforte and 
violoncello, Mendelssohn; Sonata, C minor, Op. 
30, No. 2, pianoforte and violin, Beethoven; Solo, 
violoncello, ‘‘ Praise of Tears,’”’ Schubert; Rondo 
Brilliante, E flat, Op. 62, pianoforte, Weber ; 
Grand Trio, G major, Op 1, No. 2, pianoforte, 
violin, violoncello, Beethoven. ‘The Adagio and 
Scherzo of the C minor Sonata were notably 
excellent in the hands of MM. Hallé and Sainton. 
It is seldom we hear so little from Mr. Hallé as 
on this occasion, and may possibly have in 
consequence the more keenly relished the delicacy 
of finger and elegant phrasing which marked 
Weber's Rondo, and No. 84 of the Lieder ohne 





the weather mey account for the slight diminution | 


jand ‘*Stay, Corydon” (Wilbye). 





Worte, which he played in acknowledgment of a 
recall. Mr. Paque’s reception, after an absence 
of some years, was one he merited. His solo was 
well played and loudly encored. The Beethoven 
Trio is too serious a work to bring before a 
moderately tired audience at half past ten p.m., 
and so fell a little flat. The third of this series 
of concerts is fixed for the 30th inst., and the 
names of Mdme. Clara Schumann, MM. Strauss, 
Ries, Zerbini, and Piatti guarantee an excellent 
concert, and, beyond doubt, a crowded audience, 
upon whom we hope to see the new tenor, Mr. 
Rigby, make a good impression. 





At the Theatre Royal, Swansea, on Monday, 
the clown (Mr. D. W. Barrey) took his benefit 
before a lorge and appreciative audience. ‘The 
pieces selected for representation were “ The 
Knights of St. John” and the pantomime. In the 
first-mentioned piece the principal characters 
were enacted by Messrs Drayton, Clifton, Harvey, 
Clay, Fexton and Barrey, Misses Dillon and 
Evans and Mrs. Fenton, in a most praiseworthy 
manner. In the pantomime the principal parts 
were most ably sustained by Misses Dillon, 
Mitchell, Evans and. Blumenthal, and Messrs, 
Harvey, Clay, Otley, Fenton and Howard. The 
harlequinade was all that could be desired, Mr. 
G. Teague, harlequin; Mr. D. W. Barrey, clown; 
Mr. Howard, pantaloon; and Miss Mitchell, 
columbine; who exerted themselves to the 
utmost to render the pantomime worthy of the 
support it has received. On Tuesday the drama 
of “The Duel in the Snow’? was performed, con- 
cluding with the pantomime for the last time 
after a very successful run of twenty-four nights, 
Great praise is due to the lessee for the very 
complete manner in which the pantomime has 
been produced, and we sincerely trust that it has 
proved a remunerative speculation. Mr. W. R. 
Clifton also deserves a passing word of praise for 
the very respectable mannner in which the theatre 
is conducted, as everything is entircly under his 
control and superintendence. 





The evening of Thursday 16th inst. was one of 
great excitement in Clifton, in consequence of its 
being the “ Ladies’ Night” of the Bristol Madrigal 
Society. This annual gathering is the great event 
of the year in Clifton. For a twelvemonth 
beforehand the tickets are bespoke, and about a 
month before the excitement is immense. Not to 
succeed in obtaining one of the precious green 
and gold admission cards is one of the heaviest 
misfortunes which can possibly befal a Cliftonian. 
In fact those who have made up their minds to be 
present on the occasion grudge no trouble or 
expense in procuring admission. Many only suc- 
ceed in procuring tickets by offering to those who 
possess such treasures four and five times the 
price fixed by the society—five shillings. Thurs- 
day last was no exception to the rule, and the 
large hall of the Victoria Rooms was crowded by a 
most brilliantly-attired and fashionable audience. 
At eight o'clock precisely J. Hare, Esq., the new 
president, took his seat. A most excellent 
program was then gone through, consisting of the 
cream of the old madrigals and a sprinkling of 
part-songs by modern composers. ‘The most 
noticeable of the madrigals were “ Like two proud 
armies’? (Weelkes), ‘‘ Since first I saw your face 
(Ford), “Sweet honey-making bees” (Wilbye), 
Amongst the 
works of modern composers were “In dulei 
jubilo,” harmonised by Pearsall; “ Dream, baby, 
dream,’ by Henry Smart; ‘‘ Departure,” Mendels- 
sohn ; “Summer Song,” Macfarren ; and ‘‘ Waken, 
lords and ladies,” Reay. There were eight 
encores. For precision, light and shade, pure 
rendering, and good reading, no society has been 
heard which surpasses this old-established one. 
There were several eminent musical professors 
and amateurs from various parts of England 
present, including Mr. Novello, Mr. James Barnby, 
the eminent writer of glees; and Mr.. Parry, 





composer of “ Fair Daffodils.” Mr. D, Rootham, 
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the young conductor, deserves great praise for the 
manner in which the program was executed. 





On last Monday evening in the Belfast Theatre 
Royal (lesee Mr. J. F.Warden), Mr. Frank Drew, 
the Irish comedian, after an absence of four 
years, made his first appearance as Lory O' More 
and afterwards as Mazeppa in Byron's extrava- 
ganza of that name. The attendance was not 
large. At the Ulster Hall Monday Popular 
Concerts, on the same evening, the artists were 
Miss Gwendoline Phillips (vocalist), Miss Robin- 
son (piano), Mr. C. Baetens (violin), and Mr. 
Alfred Cellier (organ). Miss Phillips sang three 
songs with tolerable success, but the best of 
them was ‘‘ Angels ever bright and fair” (Handel). 
Mr. Baetens’ performance was satisfactory in the 
He took part with Miss Robin- 
son in a duet from “'The Kreutzer Sonata,” and 
also gave ‘‘ I'he Keel Row.” In the latter he 
was encored and responded with Irish airs. Miss 
Robinson during the evening played with average 
ability, while Mr. Cellier was loudly applauded 
in three organ selections. His organ accompani- 
ment to “ Angels ever bright and fair” was very 
fine. Paganini Redivivus, having become a 
great favourite at the Monday Popular Concerts 
here, determined upon establishing a series of 
entertainments under the title of “'The Paganini 
Concerts.” ‘The first of these took place in the 
Ulster Hall a few evenings since with results 
which will in all probability cause the remainder 
of them to be postponed for an indefinite period. 
The style in which the entertainment was an- 
nounced had a good deal to do in causing it to 
be such a “frost.” The advertisements in the 
local newspapers were got up in a rather novel 
manner, while instead of the usual posters on the 
walls Mr, Levey sent broadcast over the town a 
circular printed in French, ‘lhese latter docu- 
ments caused a good deal of amusement among 
the recipients; but the spiciest piece of letter- 
press we have seen was the “ Paganini Pro- 
gram,” a copy of which was presented to each 
of those who did assemble at the concert. 
The contents of this “curiosity of literature” 
were exceedingly varied, but the section which 
received the largest share of attention was that 
headed “ Notes from the Diary of Paganini Redi- 
vivus,” in which Mr. Levey gave in auto- 
biographical form some astonishing professional 
incidents. ‘The document on the whole was a 
curious one, and has been greatly talked about 
and sought after since the concert. The per- 
formance provided was very good, and gave great 
satisfaction ; but there would have been a much 
larger audience had Mr. Levey been not just so 
eccentric in his mode of addressing the people of 
Belfast, who, however much they may admire the 
musician, are unable to appreciate some of his fun. 
Mr. Levey has since been giving concerts in the 
small towns in the neighbourhood. 





highest degree. 











CONCERTS. 





A Drawing-room concert toook place in Vic- 
toria Hall, Bayswater, on January 13th, in aid of 
the Organ Fund of All Saints’ Church, Westbournia. 
The Misses Jewell, Mr. Leigh Wilson, Mr. and 
Mdme. Suchet Champion, and Mr. Charles 
Oberthiir were among those who took part in the 
concert. Miss Jessie Boyd sustained the good 
opinion we had of her in her delivery of a scena 
from “ Der Freischiitz.” ‘The members of All 
Saints Choir and the All Saints Organist, Mr. 
Luther Marsden, contributed to the effectiveness, 
with which the duties of the evening were 
carried out, and to the gratification expressed by 
the audience. ‘The room was well filled, and the 


fund will doubtless reap sterling benefit. 

A grand concert will be given at the St. James's 
Hall on Saturday evening, the 22nd February, 
1868, in aid of a fund being raised by the 
Germans in London for the sufferers from the 


THE THEATRES. 





To the bills of the Queen’s Theatre has now 
been added a pleasant barlesque by Mr. W. S. 
Gilbert, on the subject of ‘La Figlia del Reggi- 
mento.” It is called ‘‘ La Vivanditre, or True to the 
Corps.” We do not profess to understand above 
one-half or the dialogue supplied us by Mr. 
Gilbert, as on our first visit we had neither a 
dictionary of pronunciation in our possession nor 
any other apparatus for the resolution of words 
into assonant syllables. But the half that was 
intelligible out of the mass of distorted vocables 
which make up Mr. Gilbert’s puns seemed brisk 
and sharp dialogue. The action of the burlesque 
is full of fun, and has the advantage of being 
sustained by thoroughly competent players. Mr. 
Toole is Serjeant Sulpizio—a startling contrast to 
the pathetic humour of the first piece, in which 
the same actor's command over the emotions of 
his audience leaves them dissolved in tears. 
Then Mr. Lionel Brough comes out also in strong 
relief after his acting in “ Dearer than Life.” 
This actor proves himself possessed of genuine 
comic power; he has a strong appreciation of 
ludicrous transitions, a notion of anti-climax 
which alone would make him a good burlesque actor 
even without that knowledge of make-up and 
that capacity for wild dances which he also 
enjoys. In a sombre Manfredian costume he is 
irresistibly funny. Among the ladies, we have a 
very graceful and arch impersonation of the 
Daughter of the Regiment by Miss Hodson; an 
energetic version of Tonio by Miss Markham ; and 
no less spirit in the playing of the Earl of 
Margate, a travelling Briton, by Miss Fanny 
Addison. The scenery of the burlesque deserves 
great praise: nothing could be better than the 
Grand Mulets on Mount Blanc, painted by Mr. J. 
J. Johnson, if it be not the picture of the Valley 
of Chamouni executed by the Messrs. Grieve— 
father and son. In this we have a ballet of 
Zouaves and Swiss girls so deftly executed that 
on Wednesday it was encored. The author was 
loudly called at the close, and the honours of the 
evening were also paid to Miss Hodson, Miss 
Markham, Mr. Toole and Mr. Brough. 

At Sadler’s Wells the melodrama of the 
“Vendean Girl” (the Noyades) has been received 
with considerable success. The incidents, as the 
name denotes, have been supplied from the rising 
in La Vendée in favour of the royalists during 
the French republic. A republican officer in the 
hands of the enemy has escaped from captivity 
and taken refuge in the cottage of a peasant girl, 
who, while the house is searched by the troops, 
hides him under a heap of embroidery, or some 
such material, at which she is working. Freed 
from danger, he leaves her to join the army. 
Meantime a mutual passion has arisen between 
the officer and his fair liberator. He shows hera 
handkerchief, which, if he fall in the battle 
which is impending, shall be conveyed to her 
through a comrade. The fight takes place and 
victory is with the republicans. She receives 
the fatal handkerchief through a soldier who 
saw the owner fall. She is now, together with a 
group of peasants, arrested and condemned to 
death as a royalist. While in prison, she hears 
that her lover is not dead, but to find him is 
impossible. At the place of execution she 
appeals to the officer appointed to see the 
sentence executed, telling him of her having 
liberated the republican from certain death. 
‘he official is inclined to be merciful. Has she 
any token to show in proof of her story? Yes! 
the handkerchief. She searches eagerly for it 
about her person—it is gone. She is now ordered 
for immediate execution, when her lover rushes 
in, and not only obtains her immediate release, 
but bears a general pardon for her fellow prisoners. 
There is nothing very novel in these incidents, 
but they are well put together, and the interest 
felt by the audience is lively and unflagging. 
Miss Marriott is the life of the piece, and 


grace and simplicity. Of Mr. Warner we tae 
but little after the first scene. A cowardly rustie 
pretending to be a soldier elicited the accustomed 
portion of mirth, and the house was well filled, 

St George’s Hall still fills. 


A new operetta by 
Mr. F. Clay, is announced. 





FRANCE. 
Paris, Jan, 29, 

The three new pieces at the Odéon haye all 
proved successful. One of them, “ Didier” . 
three-act play by M. Pierre Berton, is, indoeg 
a powerful and well-conceived drama, free i 
all those defects we have come to consige 
characteristically French. Didier, the hero, js 
a distinguished savan. So complete and absor}. 
ing has been his devotion to his favourite Science, 
chemistry, that he has remained all his life proof 
against the assaults of Cupid. But it is not the 
wont of that urchin to leave men altogether 
insensible to his powers. When white hair and 
wrinkles have come to Didier, with them accord. 
ingly comes love. The object of his idolatry jg 
Lucile Raymond, the daughter of an old friend of 
Didier’s. To the father Didier confides his 
dolorous position. His avowal is received with 
astonishment, but the father’s influence is goon 
promised him. Not so, however, the daughter's, 
She has always regarded Didier as a dear friend, 
She comes, accordingly, to him to confide he 
love for a certain Henri, and to ask his advice 
under the circumstances. Henri is rich in lova 
only; otherwise he is as poor as a church mouse, 
Every word she speaks tortures the poor chemist, 
He determines, however, to be generous. He 
adopts Henri, leaves to him his fortune, ani, 
since he cannot obtain his own happiness, by all 
means in his power attempts to further that of 
the woman he loves. . The extravagantly-demon- 
strated joy of the lovers is agony to Didier, ani 
the scene in which the conflict of passions is 
depicted is very powerful. The day for signing 
the contract arrives. Didier, pale and agitated, 
listens to its perusal, manifesting at times great 
uneasiness. When it is to be signed, the notary 
summons the husband. Henri and Didier both 
rise. The former is going to sign, but is thrust 
back by Didier, who proclaims himself the husband, 
and avows that the love of Lucile is his. The 
trouble he has borne has been too much for Didier, 
and he has gone out of his mind. The lovers will 
not be outdone in generosity. The marriage is 
deferred until their kindiy ministrations have in 
time effected the cure of their benefactor. The 
piece is very tender and moving, and is well 
constructed also. There is little doubt it will 
have a considerable run. Taillade gave a very 
powerful representation of Didier; Malle. Anto 
nine played very pleasingly as the heroine 
“La Saint Francois,’ by Mdme. Amélié Perronet, 
the second novelty, is a clever and unpretending 
little one-act piece, which went very pleasantly. 
“Les Amoureux de Marton,” a one-act comedietts 
of M. L. Supersac, tolerably gay and a trifle 
licentious, was also warmly applauded. Tie 
program at the second Parisian theatre must be 
considered, on the whole, satisfactory. 4 
repetition of such success as has been achieved 
by George Sand’s “ Beaue Messiewrs de Bos 
Doré,” is, however, scarcely to be expec'>4. 

The anniversary of Moliire’s birthday, wach 
occurred on the 15th inst., was celebrated at Paris 
according to custom by a banquet at the Trois 
Fréres-Provengaux, and by a special performante 
at the Théitre Frangais. ‘“ Le Misanthrope "and 
“Le Médecin malgré wi,” played by picked 
members of the company, were the pie 
selected to represent the poet at the theatre, 
when a short pitce de circonstance, writteD y 
M. Edouard Fournier, was likewise produce’: 
I'o this gentleman, who is well known to the 
French literary world, the great dramatist 
more than once furnished a subject. Some ye 








famine in Eastern Prussia. 


made love to her gallant protégé with her usual 








since, M. E. Fournier published a book of * 


from the 






up 
en’ 
ap] 
pra 
last 
ow! 
per 
qui 
nee 
Mol 
am¢ 
cele 
P. 
nigl 
unlu 
audi 
For 
Lyri 
and 
that 
kniz' 
fame 
pour 
for t 
go de 
and | 
publi 
in wh 
lectur 
briefly 
plot o 
friend 
Ambi, 
nirab’ 
the pl: 
your r 
“Les 
have 1 
has n 
scars 
(anglic 
intima’ 
express 
to Gre: 
dition | 
for “K 
de Vie 
favours 
thieves, 
43 a sul 
Duguds 
H. de B 
now alt 
Schneid 
Thich ¢ 
last till 
his hou 
sidering 
Was, are 
Variétég 
that the 
the mor 
Comic op 
ad com 
is the oy 
Biving yc 
their per 
tme, |] 
trifle as g 































































No. 226, Jan. 25, 68.) 


THE ORCHESTRA. 





277 





— 





“Le Roman de 
interesting facts 


piographical kind, entitled 


containing many 


jere,”” : 
eesnitl light on a career which, though 
averted ig at some stages rather obscure. 
l ’ 


On the occasion of a prince’s anniversary, 
«La Fille de Moliére,’ a drama from the same 
an, was brought out at the Odéon. The piece 
written for the present year is entitled “‘ La Valise 
de Molitre.” The poet is supposed, in the course 
ofa provincial tour, to have lost his portmanteau, 
containing several literary fragments, and the 
manuscript of “Tartuffe.” This falls into the 
hands of Coomier, an ignorant adventurer, who, 
roughly guessing its value, gathers together a 
company for the performance of a piece based 
upon his treasure trove. Unfortunately for his 
enterprise, some of the persons to whom he 
applies are associates of _Moliére, who, as a 
practical jest, humour the impostor till he is at 
last obliged to restore the property to its rightful 
owner. Disgusted with his conduct, his two best 
performers, Beauval and la demoiselle Bourgignon, 
quit his service to join the troop of Molitre. It is 
needless to state that a coronation of the bust of 
Molitre by all the artists of the Frangais is 
among the traditional customs proper to the 
celebration of the birthday. 

Paris has been treated toa great many “ first 
nights” during the last eight months; but, 
unluckily for the managers, and perhaps for the 
audience, they have heralded in no great success. 
For instance, M. St. George’s opera at the 
Lyrique, “ La Jolie Fille de Perth,” is a failure; 
and the Fair Maid sings to houses as deserted as 
that street in which they chopped off the recreant 
knight's hand. Then M. Siraudin, of bon-bon 
fame, wrote a three-act comedy, “ Une Violette 
pour Deux,” which was played at the Vaudeville 
for the benefit of M. Felix; but, alas! it did not 
go down like the other productions of M. Siraudin, 
and retired into its box, unswallowed by the 
public, on the fifthnight. The “ Chemins de Fer,” 
in which an English young lady, by name Bruce, 
lectures on English plum-pudding, may be 
briefly described as a play in five acts, with the 
plot omitted. Our venerable, if not respectable, 
friend, “Jack Sheppard,” holds his own at the 
Ambigu Comique. Mdme. Laurent is an ad- 
mirable Jack: but then she is the ‘ Eclipse” of 
the play—“ first, and the rest nowhere.” Many of 
your readers must have seen this piece here— 
“Les Chevaliers du Brouillard’’—but those who 
have not may like to know that Jonathan Wild 
has not the customary black sticking-plaister 
scars on his villanous visage; that Bluskine 
(anglice Bluskin) is a negro; that George I. is on 
intimate terms with “ M. J. Scheppart,” and comes 
expressly from his palace in the Tower of London 
to Greenwich to grant him a pardon, on con. 
dition that he joins the Life Guards, and fights 
for “King ‘George upon his throne.” La Fleur 
de Viewe Southwark, during the play, kindly 
favours the audience with “a jig of rogues and 
thieves,” which I recommend to society generally 
wasubstitute for the cotillon. A drama, by M, 
Dugués, called “‘ Les Treize,” and borrowed from 
H. de Balzac, does not go at all; and “ Gulliver,’; 
tow altered out of knowledge, and deprived of 
Schneider—who, ‘however, was lost in a theatre 
vhich contains 3,500 numbered seats—can only 
last till his successor is prepared to strut and fret 
his hour, The “Revues,” strange to say, con- 
tidering how busy a year, in Paris, 1867 really 
™, are not so good as usual, and, both at the 
Variétés and the Porte St. Martin, the verdict is, 
that the evening’s entertainment does not stand 
the morning's reflection. ‘L’@il Crevé,” the 
‘mic opera at the Folies Dramatiques, written 
and composed by the young Offenbach, M. Hervé, 
# the one great succese. You will think I am 
giving youa dreary account of the theatres and 
their performances. It is dreary ; but it is also 
true, Do not imagine, however, that such a 
trifle as a series of bad performances keeps people 

the play. Not a bit of it. The thirty-seven 
now nightly open in Paris are crowded 





from the stalls to the gallery ; and, if there were | 
more houses, there would be more audiences. 


Tausig, who, after playing in Felix, has been 


In| wandering about the country, returned to Am- 


spite of the inclement weather, bad times, and ' sterdam on Thursday last, to perform at a private 


private gaieties, Paris 
theatrical entertainments, 
that was £1,760 less than the 
November. 

We are promised a novelty at the Italiens, 


“takings” of | 





spent last month, in) concert given by the students of the Atheneum 
about £68,400, and | here, on the occasion of the Dies Natalis of that 
institution. 
lected for the purpose, presented a beautiful 
aspect: a London Philharmonic Concert in mi- 


The Park Hall, which had been se- 


where novelty only condescends to appear once or | niature: full of youth and beauty. Tausig played 


| 


twice a year, when it is generally tolerated for| with immense success, and totally eclipsed an 


four nights, and then retires behind the scenes, | 
and makes room for the stock operas. On Satur- | 
day we are to have a novelty which is not new— | 
such things, I am told, have happened ere this— 
“Il Templario,” of Nicoliii, under the title of 
“Tvanhoe.”’ Patti is to sing; that is, if she is | 
well enough. ‘Twice this week she has been | 
unable to appear, and there were fears—un- 
founded, however—that she would be unable 
to sing last night, at the mixed perform- 
ance given at the Italiens for the benefit of a) 
charity. 

Malle. Dejazet, who is over seventy years of age 
and plays youthful characters, is going to America. 
An impudent fellow recently asked her her age. 
She for an instant looked him full in the face, 
throwing all the intensity of her famous im- 
pertinent look into her eyes, and then she archly 
smiled and said, ‘‘ I am told, sir, I so often make 
other people forget how old I am, I think I may 
be excused if I don’t call to remembrance the 
date of my birth.” 

I think it right to inform you that a sort of 
surveillance is now exercised over our pocket- 
handkerchiefs. It is considered as highly objec- 
tionable to use one of those handkerchiefs adorned 
with the portrait of the First Emperor. At the 
representation of “ Malbrough s’en va-t-en guerre,” 
one of the actors, Leonie, who plays the part of 
My Lord Boule de Gomme, thought he would pro- 
duce a comic effect by sneezing in a pocket-hand- 
kerchief bearing the equestrian figure of Napoleon 
I. No one dreamt of sedition, and the present 
empire did not appear the worse for the joke, 
when one evening a country sous-préfet, happen- 
ing to see the piece, was struck with horror at 
recognising the well-known features on the square 
of cambric applied to the nostrils of Leonie. 
Fired by patriotic zeal he returns to his pre- 
fecture, and instantly communicates to his chief, 
the prefect, the horrible circumstance he himself 
had witnessed. The prefect, on hearing the 
awful communication, believes it to be his duty 
to address a confidential report on the subject to 
the Minister, to whom he reveals the dangers 
which the State incurs by permitting such 
treasonable acts in the Théatre de l’Athenée, Rue 
Scribe. ‘The Minister writes to his colleague, 
another Excellency ; that Excellency summons M. 
Camille Domet; notes, procts verbaux, &e., &e., 
are exchanged; Leonie, utterly unconscious that 
his handkerchief had become an affair of State, 
was informed that if he did not get another of 
less seditious import he would probably be arrested 
on the stage by a company of gendarmes. You 
will be glad to hear that the outraged feelings of 
prefectorial and ministerial loyalty are appeased, 
as Leonie has bought another handkerchief; and 
having myself been present at a recent repre- 
sentation of ‘‘ Malbrough s’en va-t-en guerre,” I can 
assert that he now uses a handkerchief on which 
Croquet taming his lions is splendidly printed. 
Who knows if this may not be symbolical of no 
end of treachery and sedition ? 





HOLLAND. 





AmsTERDAM, Jan. 20th, 1868. 
The “ Grand Duchess” has at last parted with 
the Amsterdam public, in the Municipal Theatre. 
A week ago the “Huguenots” was substituted ; and 
to-morrow there will be served to our lovers of 
tit-bits the rather stale dish of “‘ La Reine de 
Saba,” in the shape of a first performance. 














otherwise good singer from the German opera in 
Rotterdam. There was no end of cheering and 
applause, so that the pianist, who by this time 
must be accustomed to all sorts of ovations, was 
really a little confused. Miss Waldmann, who 
appeared in the last concert of Felix, had first 
sung at the Eruditio Musica in Rotterdam. There 
she made, it seems, so good an impression that the 
directorate of the German opera thought it de- 
sirable to engage her for one Gastspiel. The offer 
was accepted, and so the Rotterdam public had 
the opportunity of hearing Miss Waldmann in 
the character of Nancy, in Flotow's “ Martha.” 
Relative to her performance, I read the following 
criticism in the columns of a musical paper pub- 
lished in Rotterdam: “ Her pleasing appearance 
and her lively and appropriate play concealed the 
defects of the voice and of the singing itself, but 
still were not sufficient to make the performance 
of the part of Nancy, which is important also in 
matter of singing, a success.” 

I think that it is not generally known in 
England that Rotterdam is one of the foremost 
cities of “ Un-German”’ Europe in the matter of 
new German operatic music. Wagner's operas 
have almost all been produced on its stage, while 
Paris could not stand a fourth representation of 
“ Tannhiiuser,” and London is still waiting for a 
first performance of that tremendous piece. In 
Rotterdam “ Rienzi” alone was an exception, 
but this exception no longer exists, for that 
work has now also made its appearance on the 
stage of the German opera. Most of the critics 
agree that, taking into consideration the limited 
means of the Rotterdam theatre, the representa- 
sion of one of Wagner’s best pieces was not only 
satisfactory but actually full of merit. This isa 
great thing. Rotterdam deserves well of the 
country for its courageous enterprise. 

I have seen Rienzi many, many times, while 
living in Dresden, a town which is, as you know, 
the one place for Wagner music. 'Tichatscheck, 
Schnorr, Frau, Biir de Ney, the great representa- 
tives of Wagner characters, all belonged to the 
Dresdenstage. They understood the music of the 
master; they sang it with love, with passion ; they 
had, in fact, no rivals in the capacity, for I assure 
you, it is one thing to perform Hdgar in ‘‘ Lucia,”’ 
and another thing to act the title-rdle of Rienzi. 
You must be in possession of an extraordinarily 
powerful organ, and gradually accustom it to 
Wagner's fierce music, otherwise it will be soon 
ruined. The representations of Wagner’s piece 
on the Dresden stage I always remember with 
delight ; splendid they were, unique I may safely 
say. 
The so-called Florentine quartetto (Jean Becker, 
first violin; Enrico Masi, second violin; Luigi 
Chiostri, viola; and Friedrich Hilpert, violon- 
cello;) are now making a tour through Holland. 
They have played in Utrecht, and also here in 
Felix on Friday last. I hear that they have been 
very well received indeed. Perhaps more about 
them next week. 








Under the auspices of the Society for the en- 
couragement of the Fine Arts, on Thursday evening 
last, an admirable lecture upon the harp and its 
music was delivered by Mr. T. H. Wright. The 
lecture wasillustrated by selections from theancient 
melodies of Ireland, Wales, Scotland, and England, 
performed on the harp by the lecturer, who was 
assisted in the vocal music by Mrs, H. Lee. 
Amongst the most interesting were the ens 
of the Irish “ Planxty” (a sprightly dance) com- 
posed by the Blind Harper, Corolan, a contem- 

of Corelli, and resembling in character the 
** Gijue ” of this musician. 
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DEATH OF CHARLES KEAN. 


Kean, died on ‘Thursday morning at eleven 
o'clock. We are indebted to the Times for the | 
following brief memoir of his life. 

With Mr. Charles Kean ends the long series of 
* legitimate ” tragedians which began with Better- 
ton at the time of the Restoration, and the termi- 
nation of which no one in the reign of George LV. 
could possibly have surmised. 

The popular actor who died on Thursday was born 
on the 18th of January, 1811. By his father, the 
celebrated Edmund Kean, he was sent to Eaton 
as an “QOppidan” in 1824, Circumstances, not 
choice, caused him to adopt the stage as a pro- 
fession, and in the autumn of 1827 he made his 
first appearance at Drury-lane Theatre as young 
Norval. Other juvenile parts, as they are called, 
followed this performance; but though Mr. C. 
Kean’s early success was promising he left London 
in the spring of 1828 with the intention of acquir- 
ing experience in the provinces. Mr. Edmund 
Kean’s moral aberrations and neglect of his 
family had for some time estranged him from his 
son, but a meeting at Glasgow, in the course of 
the young tragedian’s first provincial tour, led to 
a reconcilation, and in October, 1528, they ap- 
peared together as Brutus and Titus, in Howard 
Payne's tragedy of “ Brutus,” Edmund playing 
for the benefit of Charles. 

In 1830 Mr. Charles Kean, for the first time, 
visited America, where he was warmly received, 
but his success when in 1833, having recrossed 
the Atlantic, he appeared as Sir Edward Mortimer 
at Covent-garden, was not sufficient to induce 
It was, however, 
during this engagement that he acted together 
with his father for the first and last time in the 
British capital, being the Iago to Edmund’s 
Othello. In less than a month after this perform- 
ance Edmund Kean was no more. 

Another provincial tour was followed by the 
appearance of Mr. Charles Kean at Drury Lane 
as Humilet, on the Sth of January, 1838. Practi- 
cally this may be regarded as bis début, for it was 
in 1838 that by his Hamlet, his Sir Giles Overreach, 


him to remain long in London. 


and his Richard, he fairly took his position as a) 


tragedian of the highest rank. The record now 
becomes that of one uninterrupted triumph. Mr. 
Charles Kean again “stars’’ in the provinces, 
returns to London to act at the Haymarket, again 
visits America, and, returning to London, engages 
himself at the Haymarket for three successive 
seasons. It was during this part of his career, on 
the 29th of February, 1842, that he married the 
amiable and accomplished Miss Ellen Tree. 

Soon after their marriage Mr. and Mrs. Charles 
Kean visited America together, and, returning to 
England in 1847, they reappeared at the Hay- 
market on the 17th of January, 1848, in Mr. 
Lovell’s play of the Wife's Secret, which was their 
exclusive property. From this performance, which 
commenced an engagement more successful than 


excellent version of M. Delavigne’s play went far 
towards silencing his vituperators, for it proved 

The last of the legitimate tragedians, the most|that he could draw crowds by the force of 
popular actor of his line and day, Mr. Charles | unassisted acting. 





Judicious critics, too, began 
to reflect that his most sumptuous displays of 
stage-decoration were not mere empty show, but 
real practical lessons in archeology not to be 
found elsewhere. 
A banquet over which the Duke of Newcastle 
presided, and at which Mr. Gladstone spoke in 
presenting a splendid testimonial, signalized Mr. 
Kean’s retirement from the management of the 
Princess’s in 1859. Since that period he has ap- 
peared several times in London, and played with 
great success in the provinces; but his most 
remarkable achievement is the professional voyage 
which commenced with a visit to Australia, and 
comprised a series of performances through the 
United States. His gains were great, but it is not 
improbable that the anxiety consequent on this 
colossal tour is to be ascribed the calamity which 
every genuine lover of the stage will now lament. 
The Hamlet and the Lowis XI. of Mr. Charles 
Kean will long remain in the memory of playgoers 
as two of the greatest works of modern histrionic 
art—the former a masterpiece of artistic finish, 
the latter a delineation of exceptional character 
not to be surpassed. 





THE MUSICAL DIRECTORY. 
To the Editor of The Orchestra. 
Sir,—We shall be obliged if you will allow us, 
through the medium of your journal, to expose an 
imposition on the Musical Profession. It appears 
that a person of good address has been calling at 
the houses of artists, and has obtained small 
sums of money from them under the pretence 
that he is authorised by us to take corrections for 
the Musical Directory, and receive subscriptions 
for copies of that book. The amounts are of 
course only trifling, but the serious annoyance is 
that the artists in question, believing that they 
have done all that is necessary, donot communicate 
with us, and that consequently their names .are 
omitted from the list or wrongly entered. It may 
prevent future impositions if we state that no 
person is authorised by us to call on anyone for 
corrections, etc., the Directory business being 
carried on at the office, or through the Post.—We 
are, sir, your obedient servants, 
Rupatt, Rosz, Carts, & Co, 
Publishers of the Musical Directory, 
Annual and Almanack. 





Jan. 21st, 1868. 





A ONE-EYED CALENDAR. 





To the Editor of The Orchestra. 
Srr,—You have often lifted up your voice 
against the incessant calls made upon us poor 
actors by the improvident of our profession. 





any that had preceded it, dates the second stage | distress merits the readiest sympathy, it is ano- 
in Mr. ©. Kean's career, which more immediately | ther matter where open waste and want of 


assOciates him with the playgoers of the present 
generation. Shortly afterwards a series of dra- 


matic representations were given at Windsor | of the dramatic ranks. What do you say to this 
Castle for the amusement of Royalty, under the | little piece of touting ? 


sole direction of Mr. Charles Kean. 


It was in 1850 that, in conjunction with Mr. | and Musical Almanack—a smal) volume in a paper 
Keeley, he undertook the management of the | cover, about the size of the old Penny Warblers. 
Princess's Theatre ; but it was not till after the | With this almanack was enclosed a printed inti- 
dissolution of partnership that Mr. Kean com- | mation that I was expected to return one shilling 
menced that gorgeous series of Shakespearian | in stamps to Mr. J. W. Anson for the use of some 
“revivals” which make an epoch in the history) Fund or other. 
of the stage, and which for several years rendered | shilling to any charity, but I do grudge the way 
the theatre in Oxford-street, previously obscure, | in which this shilling is got out of me. ForI have 
as fashionable as an Italian Opera-house. Those not the pleasure of knowing Mr. Anson personally ; 
productions exposed him to much small satire, and | that gentleman must have got my name from some 
it was boldly stated that he rendered Shakespeare 
attractive by means, not of poetry and acting, 
His marvellous per- 
formance of Lowis XJ. in Mr. Dion Boucicault’s 


but of scenery and pageant. 


You have often argued that while unavoidable 


| Sovenighht are encouraged to demand relief from 
the more industrious and soft-hearted members 


The other day I received by post the Dramatic 


Now, sir, I do not grudge a 


professional directory. As for the Almanack, it is 
not worth the third—not the quarter---of a shil- 
ling. It is not oaly ludicrously scant, but it is 


————=== 

For instance, after a record of the dates on Which 
a number of fourth-rate pantaloons and acrobats 
came in and went out of the world, we are told 
that Vincent Wallace died in eighteen hundred 
and thirty-five! Opposite the date of 18th June 
a day remembered by some as that on Which 
a Continental event of more or less importance 
took place—we have the interesting announce. 
ment that Wellington Guernsey was born, Who 
is or was Wellington Guernsey? Any relation ty 
that namesake whose hands were pretty full on 
that same 18th June? Then in Shakespear, 
epitaph rendered by this Almanack, we are tj 
that the poet obitt on a certain day. Beyond they 
blunders, and a few pages of the sort of semi. 
Shakespeare twaddle which members of oyy pro- 
fession talk when they have to make an after. 
supper speech, which twaddle is signed W, T, T, 
there is absolutely nothing in the Dramatic ang 
Musical Almanack: the joke being that in Price 
it competes with an excellent annual of the same 
nature issued by the Fra office. 

If the Dramatic College want my shilling, let 
them send me an intimation to that effect. Bat 
to offer me in exchange a commodity not worth 
twopence, and to demand payment of that, is, to 
say the least, a shabby way of begging. —Youy 
obediently, Garrick, 


[No. 226, Jan. 25, 99 





THE ORIGINAL PET-PING-SING, 





To the Editor of The Orchestra, 
Srr,—I do not wish to appear egotistical or 
seek to detract from the well-earned reputation 
of fellow artists, but in justice to myself I must 
beg you will insert these few lines concerning the 
parts of Pet-Ping-Sing in ‘‘ Ching-Chow-Hi,” and 
Marie in the “ Widows Bewitched.” In your issue 
of Saturday last the latter part is said to be 
identified with Miss Robertine Henderson, whilst 
in other papers the Chinese maiden is mentioned 
as the original part of Mdme. d’Este Finlayson, 
If there be any merié in creating the leading 
réles in these successful operettas, I may lay 
claim to it. At the production of these pieces a 
the Gallery of Illustration on the 14th of August, 
1865, I performed the two parts named and con- 
tinued to do so for seven weeks, only resigning 
them to fulfil the previously made engagement of 
my second season at Drury Lane. 

As “ Ching-Chow-Hi” was certainly the first 
successful attempt to place Offenbach on the 
English stage, I may be allowed to feel a little 
vain of having been the original Pet-Ping-Sing— 
Yours, &e., Avausta THomson. 

New Surrey Theatre, Jan. 20, 1868. 

{If Miss Augusta Thomson refers to our para- 
graph again, she will find that we do not say the 
part of Marie is identified with Miss Robertine 
Henderson. And for the blunders of other papers 
about “ Ching-Chow-Hi” we are certainly not 
responsible. We ourselves have too lively t 
recollection of the graceful acting of Miss Thom- 
son as Pet-Ping-Sing, to confound her with ay 
other lady.—Eb. } 





THE CHORAL SERVICE. 





To the Editor of The Orchestra. 

S1z,—In justification of Dean Close, Mr. Wils 
of Islington, and Mr. Clay of Brighton, the ne" 
incumbent of St. Mary’s, Kilburn, and other op- 
ponents to the musical rendering of the parochial 
church services, it ought to be always borne ® 
mind that the legal music of the Prayer-book, a 
the book of Merbecke, 1550, is really a peoplés 
music book, for ail the people have to do in the 
way of answering. It is not Tallis’s Respons 
The real argument with the divines whose namé 
[ have mentioned is this: you object to Tallis 
very good; but you ask a congregation to 
answers in church. This was never done in ay 
period of any church. Talkee is not in the Bible; 
it is not the one sound of Holy Scripture, nF the 
audible voice of the reformers.—I am, sit, 





full of blunders: its calendar utterly unreliable. 





obediently, A Srern Pxorzstast. 
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OPERA AT DRURY LANE. 





Last week the renters and debenture holders of 


Drury Lane 


of the building, for the purpose of considering a 


} 
| 
| 


Theatre held a meeting in the saloon | 


proposal made by Mr. Mapleson for their accom- | 


ation during the opera season. ! 
oye — and Dr. Beaman, the senior 
ate. } ed. 

oe Robins, having read the notice 
convening the meeting, proceeded to read the 
following proposals made by Mr. Maplesen :— 
That a row of seats should be made and kept 
exclusively for the use of the proprietors having 
admissions, renters, and their nominees; the row 
to comprise about thirty in number. Also a 
certain number of reserved half-guinea dress 
circle seats, having a good view of the stage, to 
be numbered, and exclusively set apart for the 
use of those who have proprietary or renters 
admissions, to complete the number to fifty. Mr. 
Mapleson also proposes to give each of the 
ventlemen who have proprietary or renters’ 
admissions an opera ivory, that the aforesaid may 
receive proper attention and civility from the 
yarious Officials and employés, and which would 
also ensure him a seat should the number applying 
exceed fifty; that each proprietor with a life 
admission, renter, or his nominee, also have his 
right of entrance to the pit and to the other 
parts of the house, for the purpose of visiting 
those of his friends who may be there. The 
arrangement to continue during the whole of Mr. 
Map'eson’s tenancy of Drury Lane Theatre. If 
the renters require these proposals embodied in 
legal forms, Mr. Mapleson agrees to pay Mr. 
Kingsey, the solicitor of the renters, the expense 
of so doing. 

Mr. Byefinch explained that he, with other 
renters, had had an interview with Mr. Mapleson, 
who had promised to do all that he possibly could 
for the accommodation of the renters. There 
would probably be an average number of fifty 
renters each night, and the seats Mr. Mapleson 
proposed to set aside exclusively would accom- 
modate about thirty, so that the remaining twenty 
would be accommodated with seats in the dress 
circle. This he considered a very excellent 
arrangement, inasmuch as it would give to those 
of the renters who did not care for the trouble of 
dressing the advantage of an entrée without going 
tothe stalls, for all those who chose to occupy 
seats in the stalls would necessarily have to dress 
He could not but think that Mr. Mapleson had 
met them in a very liberal spirit. 

A Voice—Well, I am sure we wish to meet him 
in the same spirit. 

Mr. Byefinch—Well, I will simply move this 
resolution :— 

That the proprietors who have admissions, and 
renters of the theatre, and their nominees, having 
heard the arrangements proposed for their 
accommodation by Mr. Mapleson during his 
operatic season, in the event of his taking the 
theatre, accept the same in good faith, and 
pledge themselves to act comformably therewith, 
it being understood to be without prejudice to 
their respective rights relative thereto. 

Mr. Shaw seconded the resolution. 

Mr. Marcus Sharpe thought the proposition of 
Mr. Mapleson very satisfactory, and if they 
desired to bring the Opera there he was sure they 
could not expect to get better terms. 

Mr. Clifden said he considered it a great 
privilege to have Mr. Mapleson upon any con- 
ditions. 

Mr. Deputy Tegg said that if the meeting did 
not know their privileges he would read them the 
Act of Parliament. 

The Chairman said that was not’ the question 
before them. They were there to consider 
vhether or no Mr. Mapleson’s proposition should 
be accepted, and he would, therefore, pnt the 
resolution. This he did accordingly, and the 
motion was carried with acclamation amidst cries 
of “Success to Mr. Mapleson.” 


A vote of thanks to the Chairman then closed 
business. 
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CRUSHED TO DEATH. 








e. Monday Mr. W. J. Payne, deputy-coroner, 
“dan inquiry at Guy's Hospital respecting the 


death, from crushing at the gallery entrance of 
the Victoria 


~ for Mr. Cave, the lessee of the theatre. 
® casualty arose through an O.P. row. 
Edward Fle 


The meeting | 
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spr aha ta, 
deceased as his brother. On the day following 


Boxing-day he and deceased went to the Victoria 
Theatre for the purpose of seeing the pantomime 
of ‘‘Charles II. and Pretty Nell Gwynne.” 'The 
price had always been 4d. to the gallery. 
Finding a large crowd outside the door, they said, 
“ Let us take a walk down the New Cut till this 
crowd goes in.” At three minutes to seven they 
returned. The crowd was still going up the 
stairs, and they went up too. While on the stairs | 
they heard a man say, *‘ The price is altered ; it is 
sixpence now. No more shan’t pass through 
under sixpence.” ‘The men at the top said, ‘‘ We 
won't pay sixpence to such a house as this. We 
would rather go to Drury Lane.” The men and 
boys at the top of the stairs turned round and 
came down; they crushed those who were coming 
up. The two crowds met and there was a great 
crush. Numbers of people fell. The deceased 
made a false step, and he fell. The people 
walked over him. Witness tried to get to his 
assistance, but the crowd would not let him get 


” 


near. When he got up he was bleeding from his 
head. He was taken to a surgeon's, and was then 


sent in a cab to the hospital. Heremained in the 
hospital until his death, which took place on 
Friday last. 

The witness was cross-examined at some length 
by Mr. ''owne. He said he had not seen the 
following bill: — ‘* Victoria Theatre. Notice-— 
Boxing Night, December 26th, Friday, 27th, and 
Saturday, 28th, there will be charged Gd. extra 
on boxes and stalls, and 3d. extra on pit and 
gallery. On Boxing morning and after the above 
evenings, boxes and stalls 1s., pit 6., gallery 4d.” 
Che Coroner remarked that the words “ Gallery 
4d.” at the end of the bill were very large, and 
might easily be taken to mean that there had been 
no alteration in the price of admission. Mr. ‘Towne 
produced another bill to show that notice had 
been given of the proposed rise in the price of 
idmission a week before the production of the 
pantomime. 

Mrs. Rose Stephens, aunt of the deceased, said 
that he told her when in the hospital that the 
reason that he and his brother went to the Victoria 
was that the pictures of the pantomime on the 
walls looked so beautiful and grand. When they 
were going up the stairs he heard the men cursing 
ind swearing at the top, and saying they would 
not pay 6d. instead of 4d. IHewas knocked down 
immediately afterwards, and he felt the people 
walking over him. Dr. Morris said that deceased 
died from inflammation of the brain consequent 
on injuries from being crushed under foot. Wm. 
Brown, money-taker, said that he heard the 
people cry out ‘“ Don’t pay no more than 4d.” 
Chose who had not got the 6d. stood on one side, 
and so the stairs got blocked. The price at the 
gallery used to be formerly 3d. The raising of 
the price was duly announced by bills. People 
had been admitted before the general public were 
admitted, on payment of 9d. Mr. G. Cave, 
acting manager, explained with reference to this 
last statement that Mr. Douglass at the Standard 
theatre first introduced the practice of letting 
people in by the private door at an enhanced 


price, during Mr. Sims Reeves’s engagement. It 
was done also at the Surrey Theatre. The 


accident happened on a new stone staircase 
opened by order of the Lord Chamberlain's 
surveyor. 

The Coroner, in summing up, said that a 
manager might charge what price he liked at his 
theatre provided he gave the public due notice, 
and that appeared to have been done in this case. 
The jury returned a verdict of accidental death. 

A juror said that if money had been taken at 
the bottom instead of at the top of the stairs 
there would have been no accident. Mr. Towne 
said that the Lord Chamberlain directed where 
the money should be taken. 





REVIEWS. 





[Mrerztzer & Co.] 
“ Beeter Hall.” An Illustrated Magazine of Sacred 
Music. 

The Illustration to Queen Mary’s Prayer, by 
Laby, is quite worth the price of the whole maga- 
zine. The prayer itself is the first piece in the 
work, being an English version of a Latin hymn, 





‘ Theatre, of Peter Fleming, aged | 
‘ven years. Mr, Towne, solicitor, watched the | 


ascribed to Mary Queen of Scots, set to music by 
Miss M. Lindsay. The key is G, common time; 
| the melody, which is sweet and expressive, ranging 
| 


|from B below the stave to E in the fourth space. 


ming, 28, Broadwall, Blackfriars, a | This is followed by three short pieces by Ritter, 
§ son, sixteen years of age, identified the | Mendelssohn, and Niedermeyer, arranged for the 


| and in which so few succeed. 


| mostly contained within the octave. 





harmonium in a style which is effective and not 
difficalt. A hymn from the collection of the 
Foundling Hospital, set by Mr. Willing, the or- 
ganist of that institution, affords on excellent 
model of the composition which so many attempt, 
« The Benediction,” 
set by Mr. Stephen Glover, will find many ad- 
mirers. The key chosen is E flat, the air being 
An arrange- 
ment for the pianoforte of ‘Sacred Themes from 
Gounod,” by Dr. Rimbault, coneudes this first 
number of * Exeter Hall.” These are well se- 
lected, and will be the means of introducing into 
the family circle some of the sacred gems of that 
composer. On the whole, we think we may con- 
gratulate the public, the publishers, and all con- 
cerned on the appearance and prospects of the 
new sacred serial. 





[Horwoop & Crew. } 


“ Bond Street.’ A Magazine of Popular Masie. 
No. 2 for February. 

The new number contains five pieces; three 
vocal, and two dances. Of the first, a mezzo- 
soprano song by Frank Musgrave, is sure to 
please, by its simple yet quaint and melodious 
phrases. It is in C, 2-4 time, with a compass of 
eleven notes, C. to F. The accompaniment is 
easy and appropriate. The ballad, ‘‘ Frank the 
’ is a very capital old style ditty, well 
set to the words. he change from 2-4 to waltz 
time for the burden is a happy idea, and makes 
the song go off trippingly. Its composer is Mr. 
Charles Foster. The third vocal piece is a comic 
song by Arthur Lingard. ‘The dances are a new 
“Lancers,” by Charles Coote, and a Galop by 
Tinney, both being very good specimens of their 
class of music. There can be no question of the 
great attractiveness of this serial for a very large 
class of the musical public. 


Forester,’ 





[A. Hammonp & Co.] 

“ When Morning Gems are pearly.’ Song. Written 
by Avaustus GreviLttx. Composed by J. L, 
Harron, 

One of those crisp and piquant airs for which 
its composer is so famous, and which trips off 
merrily, albeit the verses are but mediocre. The 
key is G, 2-4 time, compass ten notes, E being 
the highest. 





‘Our Childhood’s Home.” Ballad. By M.W.Baurs, 
Words by W. Guurnszy. 

Mr. Balfe can hardly write ill, but he has 
certainly furnished an uninviting tune to most 
lacrymose and ineconsequent words. With such 
an uphill labour, it is a wonder he has done so 
well. 





‘“* Muriel.” Nocturne, 

Turner, Mus. Bac. 
‘* Reverie.” By the same. 

There is a certain degree of elegance about the 
above pieces, which leads us to believe their 
author capable of more ambitious and more 
elaborate productions, The “ Reverie” consists 
almost entirely of a melody with arpeggio accom- 
paniment, both being distributed between the 
hands. This is skilfully done, and the result is 
effective and pleasing. ‘ Muriel” is of a broader 
character, both in conception and treatment, and 
is not without true artistic feeling. Both pieces 
will be serviceable to the student who has attained 
some proficiency, as studies for delicacy of finger 
and phrasing. 


Composed by BRapBuURY 








Messrs. Moore and Crocker (of the Christy Min- 
stréls), have presented Mr. Austin with a very 
handsome. silver tankard, bearing the following 
inscription:—* Presented to Ambrose Austin, Esq., 
by Messrs. Moore and Crocker, proprietors of the 
Original Christy Minstrels, as a slight token of 
their appreciation of bis unvarying courtesy and 








kindness towards themselves and their company, 
St. James’s Hall, lst January, 1868,” 
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THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 
THE GOOSE WITH THE GOLDEN EGGS. After which, 
THE BABES IN THE WOOD; or, Harlequin Robin Hood 
and his Merry Men. 











THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
HONEYDOVE’S TROUBLES. Messrs, J. Irving, C, Warner, 
J Morris; Miss Kate Harfleur, Miss E. Melville, &c. After 
which, FAW, FEE, FO, FUM; or, Harlequin Jack the Giant 
Killer. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE BROKEN-HEARTED CLUB. Messrs. Gordon, Braid ; 
Mrs. Chippendale. A WIFE WELL WON. Messrs. So- 
thern, Buckstone; Miss Robertson. And the NEW BUR- 
LESQUE. Mr. Compton ; Mesdames Burke, Wright. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
UP FOR THE CATTLE SHOW. NU THOROUGHFARE. 
r. Fechter, Mr. Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. R. Phillips, and Mr, B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE COLLEEN BAWN. Mr. and Mrs. Dion Boucicault. 
After which, THE STREETS OF LONDON. Mr. Vining, 
Mesars. Dominick Murray, J. G. Shore, G. F. Neville; Misses 
Elswerthy, KE. Barnett, R. Sanger, and Mrs, Addie. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 
WHO'S TO WIN HIM? Misses Sydney, Goodall, Nellie 
(Burton; Messrs. Nelson, Thompson. After which, COCK 
ROBIN AND JENNY WREN;; or, The Little Man who Wooed 
the Little Maid. Misses Caroline Parkes and E. Austin. 





THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 
HE'S A LUNATIC, DEARER THAN LIFE. Messrs. J. 
L. Toole, Brough, Wyndbam, Irving, Seyton ; Mesdames Hod- 
son, Everard, and Dyas. ‘To conclude with LA VLVAN DIERE. 





ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 


HEN AND CHICKENS. Messrs. Ashley, Steph 


THE ORCHESTRA. 














VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


PAA nnn> ns 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES! 

VIVIEN. cccccccccceccccccccce 8 GRIMGRE, 
GUINEVERE........ soveseeeee 3 Guineas, 
Tue Two Ipyius....... -++++ 6 Guineas, 





Lonpvon : 


EDWARD MOXON & CO, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 





Don Grovanni.—We do not know. 

L. F.—Creators are not law-makers; they are law-dis- 
coverers. 

A. F.—We have not seen the work of Luigi Celentano, nor do 
we believe it is yet published. 

J. L.B.—Consult a music publisher. We do not undertake 
to introduce unknown geniuses to an ungracious British 
public. 

A Reovtar Sunpscriner (Eaton Socon).—News from the 
country must always be accompanied by the name and 
address of the sender—not for publication, but as a 
guarantee of good faith. 





, Stey 
Vincent ; Mesdames L. Moore, Stirling. USED UP. Mr. C. 
Matthews; Miss E. Farren. IF I HAD A THOUSAND A 
YEAR. Mr. C. Matthews. And BETTY MARTIN. 


THEATRE ROYAL, ST. JAMES'’S. 

Sole Lessee and Manageress, Miss Herbert. 
THE YOUNG WIDOW. Misses Cavendish, Kearney. THE 
NEEDFUL. Messrs. Craven, Belford, Holman, Stretton, 
Blake ; Mesdames Larkin, Bufton, Elsworthy, Miss Herbert. 
And IS HE JEALOUS? Mr. Blake; Miss Cavendish. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
OLD SALT. Messrs. Emery, James, Belford; Mesdames 
N. Moore, Gwynne. THE CALIPH OF BAGDAD. Messrs. 
Thorne, James, Murray; Mesdames A. Swanborough, John- 
stone, Harland, Holt. And OUR DOMESTICS, 





PRINCE OF WALES’S THEATRE. 
Under the Management of Miss Marie Wilton. 


A DEAD SHOT. Mr. Honey. HOW SHE LOVES HIM. 
Messrs. Hare, Blakeley, Montague, Reynolds, and Bancroft ; 
Mesdames Leigh Murray, Lydia Foote, and Marie Wilton. 
BOX AND COX. Mr. Honey; Mr. Hare. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FLYING SCUD. Messrs. Atkins, Price, Garden, Arthur, 
Westland, Wilmott; Mesdames Henrade, Goodall, Lennox. 
Saunders. Conclude with VALENTINE AND ORSON, Midlle. 
Montero ; Little Rowella. 





NEW ROYALTY THEATRE. 
Under the Management of Misa M. Oliver. 

ALL THAT GLITTERS IS NOT GOLD. Messrs. Dewar, 
Ray, Fairfield; Mesdames C. Addison, A. Burke. The Latest 
Edition of BLACK-EYED SUSAN. Mr. F. Dewar, Miss M. 
Oliver, And HIGHLY IMPROBABLE. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
THE FAIR ONE WITH THE GOLDEN LOCKS; or, 
Bestogin and Davy Jones's Locker. Messrs. E. i Ho)ston, 
Furtado, Jones; Misses A, Thomson, E. Webster, H. Clayton. 
Clown, H,. Croueste. And JANE EYRE. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


SCENES IN THE ARENA, by the 
lons of the World: James Robinson, 


American Cham- 
Stickney, and G. M. 
ley. To conclude with SHADOWS IN THE FOG; or, a 
Trip to the Moon. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 











Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
—¥—»— 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, JANUARY 25, 1868. 








La Grua maintains a successful course at Cadiz. 
Rossini is still too unwell to resume his Saturday 
evening receptions. 





“ Roméo et Juliette” has had an encouraging 
reception at Brunswick. 





Mr. Ella has returned to London, after an absence 
of four months on the Continent. 





Mario and Lucca have been greatly flattered in 
their present engagement at St. Petersburg. 





Alfred Jaell and his wife have just borne off 
fresh honours from the Gewandhaus, Leipsic. 





Mr. Musgrave, musical director at the Strand 
Theatre, will shortly assume the management of 
the Prince of Wales’s, Liverpool. 





A daughter of the popular Irish novelist, Mr. 
Charles Lever, has recently composed a pretty 
Italian canzonetta—words and music. 





We hear that opera buffa will shortly find a 
home at the Strand Theatre. This is the most 
hopeful prospect light opera has yet enjoyed. 





A musical dog in New Albany, Indiana, plays 





ORANGES AND LEMONS. Mesdames Marian Taylor, 
Leslie, Donti, Chambers, B. Wright, Paulo, and the Lupino 
= aR COMIC DRAMA. Meowe 0. ¥, . A. Rayner ; 
Miss 


on the piano, and howls. There are also “dogs” 
at large in England, unfortunately, who play on 
the piano and howl. 
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Mr. Parselle, long the stage-manager of the 
Strand Theatre, joins shortly the Company at the 
Holborn. 





Rubinstein will play at the Musical Union, in 
addition to giving a series of recitals, this Beason, 
in London. 





M. Amedée Roland has read to the artiste gf 
the Porte St. Martin a new drama, in Verse, 
entitled “ Nos Ancétres.” 





Mdme. Volpini is in St. Petersburg, where the 
made a successful début on the 7th, and was com, 
plimented by the Emperor. 





Lubeck was encored last week at the Society of 
Fine Arts, in Paris, in a couple of Bach’s fugues, 
which he played splendidly. 





Mdlle. Thullier, a pretty and clever actross of 
the Odéon, is about to be received as a nun in 
the Carmelite convent of Blois. 





M. Choudens, the Paris music-publisher, ha 
received from the King of Sweden ‘the decor, 
tion of the Order of Gustavus Vasa. 





In some of the fashionable churches of Ney 
York the programs of the music are printed anj 
distributed in the pews. Opera-glasses will coms 
next. 





Gounod is said to have received some thou. 
sand pounds, last year, by copyright and droits 
d'auteur. Offenbach received more than double 
the above amount. 





Contradictory reports reach us daily about 
Patti’s marriage. Cavillers assert that she wil 
gain nothing beyond a title in becoming the wife 
of a certain courtier. 

The Emperor of Austria has conferred on the 
veteran tenor, Roger, the Grand Medal of Arts 
and Sciences for his artistic merit, especially in 
connection with Haydn’s “‘ Seasons.” 





In our account of the début of the late Mrs. 
Welsh in last week’s Orchestra the name of 
Elliston, the famed manager of Drury Lane, 1821, 
was misspelt Elerton. 





The pupils of Mdlle. L. Van Noorden announces 
concert, under that lady’s direction, in aid of the 
fund for the sufferers by the late Clerkenwell 
Explosion, at the Freemasons’ Hall. 





“Roméo et Juliette” is exceedingly popular at 
the Théditre de la Monnaie, Brussels. A parody 
of this opera is the attraction at the Théitre des 
Galeries St. Hubert, in the same city. 

The unhappy Fenice theatre in Venice, so long 
a battle-field between audience and manager, has 
at length found a success in “ Dinorah.” The 
Venetians are now appeased, and the impresario 
sleeps soundly. 





The first of the annual concerts of the Schubert 
Society will take place on Tuesday nert at the 
Beethoven Rooms. We trust that the same sm 
cess as last season may attend the energttit 
directorship of Herr Schuberth. 





We learn that owing to the play written by 
Mr. Dion Boucicault for the Prince of Wale’ 
Theatre not being as successful as was anticipate 
a new comedy by Mr. T. W. Robertson ae 
rehearsal. The title of the new piece is “Play. 
It has reference to the gaming at Baden-Baden. 


In answer to a question addressed to th 
Government in the Prussian Chambers, th 
Minister of the Interior has announced that the 
Crown does not intend to order the immedisl 
suppression of the South German gaming tbls 
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—_— 
though it will not permit them to exist as perma- 
nent institutions. The meaning of this is that the 
concessions granted to the different Hells will 
not be rescinded ; but that the renewal of those 
concessions will not be permitted. 





Pike’s Opera House, New York, is opened, the 
La Grange and Brignoli troupe being announced. 
Mr. Pike has lately made 600,000 dollars in sixty 
days by @ speculation in whiskey, but it is not 
expected that he will make quite as much by his 
speculation in music. 





Teresa Carreiio, so well known to the musica] 
world as a rising pianist, is studying vocal 
dramatic art with Delle Sedie of Lee Italiens. 
Her voice is of unusual compass and quality, and 
with her face and figure we may expect a prima 
donna who will be a new credit to art. 





How often is a lady’s No to be taken to mean 
the most emphatic Yes that can be pronounced ? 
Two months ago Mdlle. Patti solemnly announced 
that she was, and ever would be, betrothed to art 
alone. To-day the rumour that she is going to 
be married has been confirmed by authority. 





The Holborn Theatre, we understand, will 
ostensibly pass under the management of Miss 
Fanny Josephs, who pays a rent of £40 a week. 
This makes the fifth major theatre in London 
under gynarchical rule, the others being the 
Strand, St. James’s, Prince of Wales’s, and New 
Royalty. 





We hear that arrangements have been made 
with Mr. Charles Hallé to undertake the chief 
direction of the musical performances at the 
forthcoming National Exhibition of Art Works to 
be held in Leeds. His band will no doubt give 
daily performances, and Mr. Hallé himself will 
personally conduct special concerts. 





The only child of Malibran by her marriage 
with De Beriot, now about thirty years of age, is 
a first-rate pianist. His receptions on Friday 
evenings are attended by crowds of amateurs and 
artists. Leonard, the Belgian violinist, played 
last Friday, and De Beriot gave some of his own 
pianoforte solos, with great success. 





Our readers will be glad to hear that the severe 
illness which has so long confined Mr. Costa to his 
house no longer occasions any doubts as to a speedy 
convalescence. We are also enabled to state 
that he will be able to resume his baton at the 
Royal Italian Opera, to the delight of his many 
admirers, and the entire satisfaction of the musi- 
cians of his orchestra. 





Alexandre Dumas has sent in to the Thédtre du 
Prince-Eugéne, an unpublished comedy in four 
acts called ‘“ Victorin et Victorine,” which is 
intended to run simultaneously with the “ Chasse 
au Chastre.” The management is in treaty with 
several artists for the cast of the new comedy: 
Mille. Petit of the Odéon will take one of the 


parts, but the principal male réle is not yet 
apportioned. 





Writers of cancan songs have a chance of 
making their fortune in France. The author of 
the “Femme & Barbe,” “Rien n'est sacré pour un 
Sapewr”” and other Thérdsian ditties, one M. 
Villebichot, announces the opening of a new 
theatre in Paris which will bear his name and 
be devoted to productions of the true Ville- 
bichot order. It is situated, as might be ex- 
pected, in the Boulevard Lafayette, near the 
Villette ; for certain repertories have a predesti- 
uated locality. 

M. Fournier, the director of Porte St. Martin 

» Paris, having received several anonymous 
letters stating that the theatre was undermined 
vith gunpowder, and that the establishment might 








a aeieniiaainiaimaneea 


be blown up at any moment, thought proper to put 
himself in communication with the commissary 
of police, whereupon a search was made in the 
basement of the building, and two men were 
found concealed behind a warming apparatus. 
They were unable to give any account of them. 
selves, or to explain what object they had in view 
in being where they were found. 
conveyed to the prefecture. 


They were 





A loss to be regretted in the cause of art, yet 
not unexpected for some time, befell the stage on 
Thursday morning, when Mr. Charles Kean 
expired, at about eleven o'clock. As our readers 
know, Mr. Kean has long been the victim of 
broken health, and within the last week his 
malady had so far inereased as to leave little 
hopes of his recovery. Confining ourselves this 
week to the prominent features of his life, we 
must defer till our next issue a consideration of 
the influence he exercised on dramatic art. His 
loss leaves a great gap in the thinned ranks of 
tragedians. We know of none at the present 
moment likely to fill his place. 

Boston writers have been enthusiastic over the 
brilliant dancing which may now be witnessed at 
the Continental Theatre in that city; but none of 
them has surpassed the eloquence of the corre- 
spondent of a Southern journal, who gives vent to 
his feelings in regard to the ballet in the following 
nonsense :— 

« Blasino leaps through the air like a drifting 
water-lily ; Lupo leaps like a red-hot rose in a 
tempest; Solke trips along the foot-lights with 
the grace of a startled white doe; Ricci skims the 
air like a dove on the wing; while Diani turns 
herself into a perfect kaleidoscope of female 
beauty, and refreshes the trembling hearts of the 
audience even as a white revolving light inspires 
a wreck-fearing sailor at sea.” 








At the Haymarket Theatre, Melbourne, was 
produced, on the night of the last mail leaving, 
a new play by Mr. R. P. Whitworth, entitled 
“ Mazimilian.” It is founded on the recent 
troubles of the late Emperor of Mexico and his 
Queen Carlotta. The play is crowded with melo- 
dramatic situations, and the author, who has 
preferred to depart from history, represents, at 
the termination of the play, the execution of 
Maximilian ‘and the death of his Queen, all 
brought about by the intrigue General Escobedo, 
who has fallen in love with the Queen. It was 
produced under the direction of Mdme. Celeste, 
The conception of such a piece with its perversion 
of contemporaneous history strikes us as being in 
singularly bad taste. 





May we suggest that as Her Majesty’s Theatre 
is to be rebuilt, the work of reconstruction should 
commence with the immediate demolition of the 
bare and tottering walls which are left standing ? 
On Saturday the strong wind blew down half 
the long wall running parallel with Waterloo 
Place. It was seen to waver for a moment and 
then fall with a loud crash. The present is a 
season of winds, and the next shower of bricks 
may not fall so harmlessly as those on Saturday. 
When a catastrophe has happened, people sud- 
denly discover how a small degree of foresight 
would have averted it, and then a great outcry 
goes forth. We trust no accident will sharpen 
the wits of those whose duty it is to clear away 
the dangerous ruin of our opera-house. 





A ludicrous scene took place on Sunday week 
at the Chatelet during the début of Mdlle. 
Scriwaneck in the réle of Mdlle. Schneider—a 
part which the débutante plays better but sings 
less effectively than Schneider. The claque, 
following immemorial precedent, cried bis after 
the Chanson du Mousse. The injudicious encore 
provoked a spectator in the orchestra-stalls who 
rose and cried “Non, non!” Another occupant 
of the stalls turned and rebuked the objecting 
gentleman in terms rather warm than polite; a 
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tone which Frenchmen assume when enraged; 
careless as to who may hear them. At last the 
objecting gentleman produced his card-case, and 
proposed an exchange of credentials—with the 
usual accessories in the shape of a sword-thrust in 
the Bois de Boulogne—when suddenly his insulter 
vanished, amid the laughter of the house. It was 
the theatrical conciérge. So that henceforth 
people who object to the efforts of the claque are 
exposed to the chance of an “affair of honour” 
with the porters and door-keepers. If such a 
meeting really came off, the seconds would pro- 
bably be supplied by supers. 





The inquest on the body of the poor boy crushed 
to death on the gallery-stairs of the Victoria 
Theatre has produced some display of feeling, it 
being asserted that the greed of the management 
in imposing a higher rate of admission on Boxing 
night and the following night was the indirect 
cause of the calamity. A little cool reflection, 
however, would serve to show that the manage- 
ment only followed a recognised rule in political 
economy in raising their prices in proportion with 
the demand. The real fault lay in the insuf- 
ficiency of the announcement that the admission 
to the gallery was temporarily sixpence. This 
ought to have been posted in large letters, at the 
gallery entrance, and at every point where it 
could be seen; for the real crush was caused by 
the people who had mounted to the pay-place with 
no more money than the ordinary admission. As 
a juror remarked, if the money had been taken 
down instead of upstairs, no accident would have 
happened ; and it is another eloquent satire on the 
use of our Dramatic Censorship, that the most 
inconvenient and dangerous spot to receive tho 
money was directed by the Lord Chamberlain. 





It is not a little strange that the first musical 
instrument introduced into the choirs of New 
England churches should have been the violin— 
the most fantastic, vivacious, capricious, unsolemn, 
of all the instrumental tribe, and inevitably 
associated with ball-rooms, cotillons, and chan- 
deliers. A writer in the Galaxy gives an anecdote 
of the first introduction of the violin. When the 
question of introducing this instrument into an 
old congregational church in a certain village 
in Connecticut first came up, a sharp debate 
ensued. The old folks, asa general thing, were 
opposed to it. They would consider it a sacrilege. 
The novelty of the arrangement, on the other 
hand, arrayed all the young people in its favour. 
As is generally the case, the innovation 
triumphed, and the following Sunday brought both 
fiddler and fiddle. But as soon as the first squeak of 
the violin was heard, Deacon Jones, who sat close 
by the pulpit, sprang up, danced once or twice 
“forward and back,” then taking a “ chassez” 
down the centre, keeping admirable time to the 
instrument, danced out of the meeting house, to 
return to it no more. 





Tn a little book recently published in Paris 
under the title of ‘‘ Histoire Anecdotique de la 
Collaboration au Thédtre,” M. Goizet tells an 
amusing anecdote of Scribe. One day a young 
man from the provinces came to Scribe with an 
introductory letter and a manuscript comedy, 
The dramatist received his visitor politely, and 
promised to read his work. A year passed, and 
the provincial, not having heard anything of the 
comedy, again went to Paris and called on Scribe, 
The latter did not at first recollect his visitor, 
but on being told the title of the play, he referred 
to his note-book, and taking a manuscript out of 
a drawer, usked the young author whether he 
could spare him an hour. The latter replied in 
the affirmative, upon which Scribe read to him 
his famous vaudeville, “La Chanoinesse,”’ and 
asked him his opinion of it. The young man of 
course praised it enthusiastically, but, recollecting 
the object of his visit, again asked about his 





few angry recriminations followed, in that high 





manuscript. “Why, I have just read it to you,” 
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said Scribe; and, seeing his visitor's astonisb- 
ment, he added, “ My dear Sir, I found an idea 
in your play and made use of it. As ideas are 
to me everything, we are both authors of this 
piece.’ ‘The practice followed by Scribe is not 
altogether unknown here, but then our British 
authors have not the candour to confess how 
much they owe to neglected manuscripts which | 
cumber the manager's room. 





THE LATE MR. ADDISON. 

The funeral of the late Mr. R. Addison took place 
on Thursday at Kensal Green. The ceremony was 
strictly private, the attendance being confined en- 
tirely to those who had personally known the 
deceased. In addition to the Rev. John C. Addison 
and Mr. Radcliffe, we noticed Messrs. Charles 
Collard, John Bishop, Marmaduke Wilson, John 
Goss, Hutchins Calleott, George Anderson, George 
Osborne, Dyson, Land, Mitchell, Robert Cocks, 
Lamborn Cock, George Wood, Robert Sowler, Q.C., 
Harry May, William Hopkins, Challen, Robert | 
Hodgson, John Simpson, Benjamin Gray, Thos. P. 
Cox, A. Cox, A. Tattershall, Charles Mogford, 
Stanley Lucas, Frederick Lucas, and John Gill. Mr. 
Thomas Oliphant, one of Mr. Addison's oldest and 
most intimate friends, was prevented by severe in- 
disposition from being present. A deputation from 
the Westmoreland Society also attended. 

Mr. Addison was a native of Westmoreland, and 
was born in the year 1796. He came to London at 
an early age, and was for some years engaged in two 
of the most celebrated music warehouses of the 
metropolis. In 1824 he commenced business with 
Mr. Beale in Bond Street, and a short time after- 
wards removed to 201, Regent Street, Mr. J. B. 
Cramer, the celebrated pianist, joining the firm, 
which speedily obtained a world-wide reputation as 
Cramer, Addison and Beale. Their house was the 
favourite resort of all the most distinguished mem- 
bers of the musical profession : the great singers of the 
Italian Opera, and the celebrated English vocalists, 
the leading instrumentalists British and foreign, the 
best known cathedral musicians, and the influential 
members of all the existing musical societies. In 
1840 Mr. Addison retired from the firm, but very 
soon recommenced business, in connexion suc- 
cessively with Mr. Hodson, Mr. Hollier, and Mr. 
Lucas, dissolving partnership with the last-named 
gentleman about eighteen months ago, when the 
bulk of his valuable copyrights were transferred to 
Messrs. Lamborn Cock and Co., Mr. Addison 
becoming a member of that house, and adding his 
name to its designation, He was also the head of 
the well-known firm of Hime and Addison of Man- 
chester. 

During the whole of his life Mr. Addison was a 
large contributor to all the public musical charities, 
and interested himself continually in their success. 
His private charities, too, were unbounded, and the 
decayed or unfortunate musician was sure to 
receive from him condolence, counsel, and pecuniary 
help. Indeed, it would be difficult to imagine a 
man of more kindly disposition, and his many and 
lasting friendships bear testimony to this fact. 

For the last year or more Mr. Addison’s health 
had been declining, and when his death occurred, 
in his seventy-second year, it was rather from 
general decay than from any specific disease. He 
died on Friday, the 17th January, 1868, at his 
residence, Clifton Gardens, Maida Hill. He leaves 
a widow and five children—three sons and two 
daughters. 





ULTIMA THULE. 


That there is a degree of interest attaching to 
boundaries is proved by the many abortive attempts 
made to reach the North Pole, and the excitement 
aroused in France at the idea of planting the tri- 
colour in the exact centre of that curious locality. 
The man who first succeeds in bestriding, at one 
straddle, two hemispheres, may be allowed a queer 
kind of satisfaction. Some degree of this interest 


matic art in Great Britain—the point beyond which 
there is no theatre, no actor, only a blank so fai 
as the stage is concerned. The present frontiers 
are fixed in the city of Aberdeen, beyond which the 
rays of the footlights do not penetrate. Further 
than the Granite City no dramatic stroller’s foot may 
go; at all events, he may not carry the coulisses 
with him. Aberdeen is, as may be supposed, a 
mere broken-down hostelry at which Thespis makes 
a shifty halt—a place so uninviting that the Muse 
is never tempted to go farther and fare worse. An 
antiquated theatre a hundred years old, with limited 
resources; stuffy; full of draughts; small; pos- 
sessing no appliances for scenery and the lavish 
appointments now considered essential in the 
mouuting of a play; the dress circle painfully close 
to the pit and gallery, and invariably empty: this 
is a picture of the last theatre in the British Isles. 
And yet Aberdeen was not always in so hopeless a 
condition, as regards its appreciation of art. In his 
best days Edmund Kean appeared frequently on the 
Aberdonian boards. William Macready also figured 
and married the daughter of an actor here; also 
Samuel Phelps, Gustavus V. Brook—the latter was 
drowned on the ill-starred steamer “* London”— John 
Vandenhoff, Barry Sullivan, and in these later days 
Charles Kean, all tragedians of the first water. As 
to comedians, the great Mackay, the Baillie Nicol 
Jarvie, was connected with this theatre in the palmy 
days when Corbet Ryder played Rob Roy as no 
one has been able to play it since, and Williams 
was the Dougal-cratur, than whom a better never 
played the part; and after his day—but not far 
behind him in point of merit—that character was 
sustained by Tom Ryder. Mackay was at first a 
bandsman in the Argyleshire Militia, when quar- 
tered in Aberdeen, before the Peninsular war, along 
with Sinclair, who afterwards became one of the 
finest professional singers in the country, and who 
came frequently to Aberdeen. Sheridan Knowles 
acted in his own plays in the old house in Marischal 
Street; and there was a certain Paddy Weekes, a 
great delineator of Irish character. Among tra- 
gédiennes, Miss Helen Faucit, Mrs. Warner, and 
latterly, Mrs. Charles Kean, all visited the Granite 
City ; nor must Mrs. Pollock be forgotten, who was 
never far behind any of them as an actress. Miss 
Heath married Mr. Barrett, who was in this theatre 
not long ago. It may be interesting to the ladies 
to know that Miss Braddon, the popular novelist, 
was an actress there. 

In the palmy days of the Aberdonian drama, the 
Granite City was not Ultima Thule. The taste 
which there encouraged and supported the stage 
radiated many miles further north. Actors and 
actresses of recognised ability played in the little 
towns and villages lying round about, in the days 
before railways had desecrated the Highlands. The 
players arrived by the mail-coach, sending their 
traps on before them by the carrier’s cart; and the 
scenery consisted of a few “cloths” rolled up and 
thus portable. Set scenes were unknown, but en 
revanche, there was plenty of good acting. And Mr. 
Halliday, a man who has given the world many 
pleasant glimpses of the life in these northern 
fastnesses, has sketched the mode of receiving 
these peripatetic companies. ‘ The coming of the 
players was talked of with gleeful expectancy for 
weeks beforehand; their arrival was hailed by the 
juvenile population with the wildest delight, and by 
their seniors with real interest and anticipations of 
an intellectual treat. The players sometimes re- 
mained for as long as a month, giving represen- 
tations three times a week. Families of distinction 
came froin their seats in the country, and remained 
in the town for several days on purpose to see a 
play. The great man of the neighbourhood—an 
Earl who had lived much in London, and seen the 
most famous actors of his time—was a most liberal 
patron of the players. He not only attended the 
theatre in person, but bought and gave away a large 
number of tickets. The grounds and gardens of 
the Castle were thrown open to the actors, and each 
lady and gentleman on taking a benefit was sure to 
be waited on by his Lordship’s butler with a sealed 
packet containing a handsome present. 





may be claimed on behalf of the North Pole of dra-}) and the well-to-do people generally bought tickets, 


eS 
and distributed them among their servants and the 
poor children of the town.” Mr, Halliday has " 
characteristic story of an eccentric country Laird 
whom he knew, and who used to bring down all hig 
people in a cart when a favourite play was per. 
formed. The Laird's favourite play was « Venice 
Preserved,” of which portions affected him jp . 
lively manner, and during the delivery of the Pa- 
thetic passages Sir John would turn round to th 
girls in the back benches, and remonstrate a 

them if he found them dry-eyed. “ Greet, queang 

greet!” urged Sir John on such occasions; where. 

upon the girls would bury their faces in their pocket 
handkerchiefs and pretend to be profoundly affee. 

tive. And the Laird always led the applause and 
shook his fist at the back benches if they seemea 
too lukewarm. We fancy this type of hearty Soot, 
tish Laird is now extinct. 

But those were the days when the performances 
were not announced by poster or program in the 
far northern latitudes, but by the public drum. 
mer, whose ‘ peat-a-dick, peat-a-dick, peat-a-dick, 
dick, dick,” (Scottice for the ‘ rub-a-dub” of the 
English drum) called attention to the forth. 
coming theatricals. The glory of Highland Ichabod 
has departed. Puritanism, or perhaps more truly 
indifferentism, has succeeded in restricting the 
drama to Aberdeen, where it feebly languishes, 
From the outlying towns and villages it is com. 
pletely driven. Revival meetings now and then 
offer a more violent if less wholesome excitement: 
epilepsy and catalepsy are stronger stimulants than 
Shakespeare. Other stimulants are also there: 
drunkenness, and that other deadlier sin which js 
so often denounced from the Highland pulpit with 
extraordinary plainness of speech. The really re. 
spectable people, who are neither cataleptic, drunken, 
nor immoral, seek recreation in those dismally dull 
affairs yclept Penny Readings. Such is the state 
of a tract of country where twenty-five years age 
intellectual amusement was abundant enough. In 
Aberdeen itself, famous for its former patronage of 
art, a proposal was lately made to erect a new 
theatre, and upwards of £500 was voted, and—nt 
collected. The movement went the way of several 
Scotch movements—the way of the Wallace memo. 
rial plan and of our own Shakespeare bungle. The 
Music Hall—meaning thereby a room for concerts, 
not a music-hall as the term is understood in the 
metropolis—was purchased by a joint-stock com- 
pany, who, seeing the occasional want of such a 
place, or the shame of being without one, threw 
£10,000 into the idea—not for profit, for they never 
expect to see it again, but as a free gift. It is 
almost hopeless to ask if nothing can be done to 
revive theatrical taste in this dull city. True it can 
number 80,000 in population; true, that with only 
38,000 souls, Rochdale has recently raised a theatre 
from £1 shares subscribed by the working-men. 
But Aberdeen is not Rochdale. In Ultima Thule 
fanaticism and usquebaugh have it too much their 
own way. 





FREAKS OF CHARITY. 





It is only with reluctance that we take exception 
to a charitable movement in the dramatic ranks, 
proceeding out of the great and sometimes unreasol 
ing spirit of benevolence animating all actors. 80 
universal indeed is this virtue—we might some 
times say weakness—among theatrical ‘people, the 
only wonder is that they are not more frequently 
imposed upon, and that their good deeds are nt 
“tener thrown away. Yet charity is too rare sul 
precious an attribute to call down a snubbing, except 
in cases where it approaches waste. If we qualify 
the occasion in question, an occasion made the pe 
on which to hang many begging letters and pant 
graphs, it is that we think the hard-earned shillings 
of the player are about to be lavished on @ case of 
merely comparative hardship, while instances 
real distress are suffered to go unassisted. 

When Her Majesty’s Theatre was burned dow 
the loss which the public fancied would accrue 
Mr. Mapleson provoked a natural enough e 


The gentry | of sympathy. The popular commiseration found # 


mouthpiece in the Duke of Newcastle, who 
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his subscription and proposed that a general fund 
nld be started —not s0 much for the purpose of 
— » the burnt-out artists and workmen with 
relieving the Dwi" 
, «a: and families, as to set Mr. Mapleson once 
— poner fect. The gush of pity was unneeded, 
er ema Her Majesty’s was already debout, 
"d had encountered the emergency ; but asa good- 
natured demonstration of somewhat obtrusive charity 
the Duke's proposal was passable enough. There 
was one sufferer who thought his case worthy of 
consideration. Mr. Samuel May, the costumier of 
Bow-street, hastened to inform the public, through 
the medium of the newspapers, that the real loser 
by the conflagration, so far as the wardrobe was 
concerned, was not Mr. Mapleson, but himself. 
Several letters to the same effect from the same 
gentleman left the inference half-expressed that if 
any public contributions were contemplated, his 
was the shop to which they could be directed. He 
had lost a large and valuable stock of dresses, which 
he was bound to store in the theatre because they 
were always required, and which he thus could not 
keep in his own safe custody ; these goods were not 
insured, as the premium of insurance would have 
run away with all profits; consequently in losing 
them his loss was irretrievable. Added to that, it 
was a disaster which swallowed up the savings of a 
long and laborious life. And much more to the 
same effect. 

Those who know the impulsiveness of the dramatic 
profession can readily imagine whither an idea thus 
started is likely torun. The alleviative power of a 
paragraph in a daily paper on a case of distress has 
never been accurately estimated. In fact it has no 
limits. A well-meant but blundering article in the 
Daily Telegraph, full of rhapsodies based on a mis- 
understanding of fact, turned some seven hundred 
pounds into the pocket of William Lyons, the 
sailor who lost his eye in a half-intoxicated attempt 
at rescue when there was nobody to be rescued. 
An equally well-meant but equally wild and turgid 
article this week on Matilda Griggs, extracted in less 
then twelve hours forty pounds from Mr. John 
tuskin and the same sum from a kindly and 
incoherent tradesman in Bond Street. In short 
there is no end to people’s sympathies when the 
hardship of any case is laid before them in print. 
When therefore the loss of Mr. Samuel May was 
dwelt on in the columns of one or two journals (Mr. 
May was cute enough to appeal even to the good 
oflices of Punch), it is no wonder that the impulsive 
public interested in the world of entertainment, 
determined that the costumier should not suffer 
from having his uninsured property burnt up. Con- 
sequently a subscription-list was started; an appeal 
was made on the score of the tradesman’s private 
virtues; and as he was fortunate enough to be a 
Freemason, his misfortune came before the notice 
of several lodges. Even an Antediluvian Buffalo 
lodge—holding its séances somewhere in Liverpool, 
we believe—sent a pound to the May Fund: a sum 
which, if we know anything of animal life before the 
Flood, implies the renunciation of much spirituous 
refreshment in that chronically hard-up community. 

Now we have nothing whatever to object to any 
freaks of charity in which Freemasons and their 
hunble brethren the Buffaloes may indulge. The 
rile of life of the latter, we understand, is summed 
y in the motto, Conviviality and Philanthropy 
(pronounced Philantrophy by most Buffaloes). Let 
them be convivial and philanthropical to their 
heart's content. But when a case of alleged distress 
is placed before the theatrical world at large, and an 
‘ppeal made to those pockets on which the drain is 
wWeeasing all the year round, we may well claim the 
right of making public any evidence which bears on 
the question, either for or against. The evidence 
vhich we beg to submit to the consideration of the 
theatrical world is an advertisement in the Fra, 
Tunning as follows :— 

00D NEWS for the THEATRICAL 


~ PROFESSION in Taverpoal SA MURL, MAY of Bow- 
. “4 ondon, Costumier to all the Principal Theatres in the 
=n, begs to inform the Managers, Actors, and Amateurs of 
_ nee, that he has opened an Establishment at 44, Lime- 
', Liverpool, for the Sale and Hire of Every Description of 
aioe! Property at London Prices and Best Quality. Every 
y from our Paris Ageut as soon as Published, Copy 
Our 44, Lime-street, Liverpool. 
Co. 


mment on the above is shortly stated. Is it 
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consistent with utter ruin in London that Mr. May 
should open a new establishment in Liverpool? If 
Mr. May is not ruined, but has merely undergone a 
business loss more or less serious, does that eireum- 
stance justify him or his friends to sue for help in 
forma pauperis? Are there no other cases of real 
and urgent distress from which the funds of the 
warm-hearted will be turned, to flow into the pockets 
of a tradesman who confesses that he might have 
insured, but grudged the premium? Finally, is it 
true that a large quantity of the dresses destroyed 
by the fire at Her Majesty’s had not been used for 
ten or fifteen years, but were left in the theatre to 
save stowage in Mr. May’s shop? To these queries 
we hazard no answer, but submit them for solution 
to those competent to judge. 





MUSIC IN MOTLEY. 





A writer in Once a Week, speaking, it would 
seem to an unaccustomed audience, has this week 
made a show of apportioning to M. Jacques Offen- 
bach his right place in the world of art-producers 
Offenbach, says the writer, is a man in a mistaken 
position, a man over-estimated, a minnow claim- 
ing and claimed to be a triton, one whom it is 
the fashion of the day to exalt to the rank of 
Auber and the musical comedians. On which 
assumption the writer in Once a Week proceeds in 
a strain of remarks, the truth of which has pro- 
bably struck every musician long before it struck 
the speaking critic. But if the critic’s conclusions 
are in the main just and axiomatic, his premises 
are not sosound. It is not true to assert that 
there is a tendency in the present day to fall 
down and worship Offenbach. It is not even true 
that the world is disposed to appraise Offenbach 
at a higher rate than his specific value. For 
where has such a disposition been shown? Not 
in France, the land of his adoption. The French 
like Offenbach as a gay purveyor of unconsidered 
trifles : the first perhaps of the thousand furbishers 
of bright nonsense which glitters for a moment 
and then is heard and seen no more. Offenbach 
in France has made several attempts to acquire a 
more solid position than this, and has successively 
failed. His efforts to gain the distinction of five- 
act or three-act opéra comique have not met with the 
slightest recognition even from appreciative Paris. 
His “ Barkouf” was asignal failure; “ Robinson Cru- 
soe” no better. The truth is that success in lyrical 
burlesqe is not to be confounded with the position 
held by such a master of comedy as is Auber; and 
this truth the Parisians feel, although it does not 
seem to have struck the critic in Once a Week. 
Not in France certainly is Offenbach placed on a 
par with the author of the *‘ Domino Noir.” 

Is it then in Germany where he is so magnified ? 
Scarcely, we should say. His “ Orphée,” his 
‘« Belle Hélene,”’ and one or two other operas have 
run through the capitals of the petty German 
states, much as all fashions run which are set 
in Paris. The flimsy and superficial tone of 
Offenbach might be supposed to be derived from his 
residence among “our gay neighbours ;” it was 
French, and to be French is to be chic, and to be 
chic is to be la mode. Therefore, Germany bore 
with Offenbach, and took a good-natured interest 
in him, and laughed at music in French motley. 
But it is not to be imagined that such music 
made any serious impression, for good or ill. On 
the Rhine-slopes there is little danger of one’s 
acquiring a fatal love for champagne. Germany 
was free of contagion; it simply smiled, and the 
fashion went by. 

Is Offenbach overrated in England? If so, 
where? At the Oxford Music Hall, where the 
“ Orphée” was first brought out? At the Hay- 
market Theatre, where the same opera was vil- 
lanously sung, and ran some four weeks? At the 
Adelphi, where the ‘ Belle Héléne” was yet more 
villanously sung? At Covent Garden, where the 
“ Grande Duchesse”” had an enormous run of from 
twenty-five to thirty nights? Or at the Gallery 
of Illustration, where ‘“ Ba-ta-clan” was played a 


moderately decent time, but no longer than any 
entertainment usually runs at that small house. 
We think the man who assumes that Offenbach 
is inordinately appraised in England would have 
some difficulty in proving his statement. On 
the contrary, Offenbach’s music is estimated accu- 
rately enough. It is known to be light, spark- 
ling, very same (for the composer repeats him- 
self continually), good dancy sort of stuff: a fit 
accompaniment to the nonsense which it illus- 
trates. People know well enough that the cap 
and bells become this composer, and that on each 
occasion when he has attempted to doff the motley, 
even for the modest sock of comedy, he has always 
failed. 





MR. TOLHURST'S “RUTH.” 





To the Editor of The Orchestra. 


As proverbially ‘‘ every man is foremost in his 
own cause” to talk of one’s-self is a delicate 
thing. But I am sure you will allow me one 
word by way of elucidating a subject of no little 
importance. I mean the uncertain condition of 
musical opinion. To think that the greatest 
works for the piano ever written* were sent from 
the author twice to London and were twice re- 
turned as “no good,” and of kindred instances 
sufficiently familiar as not to require mentioning, 
ought to suggest consideration and inquiry into 
the whole subject. 

You speak of the composer of Tolhurst’s 
‘‘Ruth” as appearing not to have the slightest 
notion of the rudiments of composition. Now 
this would be a good joke were it not at 
the expense of truth. Such has been the 
treatment awarded by critics to every composer 
of mark that has ever appeared on the face of 
the earth. Ought the composer to complain? 
No; except as such complaining might help his 
critics to a higher stand-point, he has no right 
to open his mouth. Such are his inevitable taxes, 
Do medical reformers escape ridicule, or scientific 
benefactors always succeed in convincing their con- 
temporaries of their disinterestedness? No, Then 
we must not be surprised if such men as Mozart 
have their graves desecrated ; their divine mission 
scouted ; if such men as Bishop are pronounced, 
as he was by the morning journal authority of his 
day, ‘‘afailure;” if “ Thy rebuke” from the “ Mes- 
siah”’ is hissed, as we are told it wastothe author's 
head. Instances need not be multiplied. I am 
abashed and ashamed when I think of these 
things. ‘They do not honour the judgment of 
our predecessors. Now that we live in a brighter 
day: when knowledge really is increased: when 
musical criticism is both voluminous and able and 
honest, we do hope and desire and expect some 
more reliable utterances than our forefathers were 
accustomed to. I cannot say what is wanting to 
enable a speedy and a correct judgment of any 
new work to be pronounced; but I think our 
standards of excellence, our “weights and 
measures,” if I may be allowed so to speak, require 
re-adjusting. Our text-books are too much at 
variance with each other. Our sense of the right, 
the beautiful, the true, too much beclouded by a 
desire to be thought well of by our neighbours 
whose opinions have been received rather than 
formed by the utterances of those who have 
been regarded as infallible. It would be scarcely 
becoming in me to ask larger space to defend 
myself, or my work, from charges that appear 
to have been made rather in good-humoured 
badinage than in any other spirit. The press 
has done so much of late years to clear the 
musical atmosphere, and to throw light, cheerful 
invaluable light, on subjects that have been 
hitherto foggy and obscure, that I beg you will 
not consider this intrusion in any other aspect 
than as sincerely endeavouring to contribute an 
item in such direction. And if in this I should 
not be so fortunate, in your judgment, Mr, 
Editor, as to succeed, pray ailow me to make my 











* Beethoven's Sonatas. 
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exit with all decent alacrity and modesty; permit 
me to “get out of the daylight,” that at least I 
may be no obstruction to others.—I remain, Sir, 
yours very truly, Grorce ToLnurst. 


Jan. 22, 1868. 





MR. WEBSTER AND HIS TWO 
THEATRES. 


To the Editor of The Orchestra. 

Sirn,— Mr. Webster, like a sensible man, has taken 
in good part the remonstrance of the London press 
as to the state of the Adelphi during Miss Kate 
Terry's final engagement. With one exception the 
language used was courteous, and was friendly, 
though earnest and decided. Unfortunately the 
accomplished critic of the Zimes was absent, and 





the gentleman who was his locum tenens took it into 
his head to ‘nag’? Mr. Webster, somewhat in the 
style which we may suppose an angry pedagogue 
would use to a careless scholar. ‘* There Benjamin, 
Try, if you can, and be a better 
boy, and be sure you mind what Mrs. Mellon says 
to you.” 


you may go now. 


Truth to say there was great need of improvement 
at the Adelphi, and the first step taken by the lessee 
was a most judicious one, that of appointing Mrs. A. 
Mellon directress. Like the touch of Ithuriel’s 
spear, the effect seemed instantaneous, more 
especially behind the footlights. The dingy scenery 
was touched up anew, the shabby and worn out 
dresses replaced, and the stage management, which 
was wretched to a degree, was again distinguished 
by the care and attention for which the theatre was 
remarkable in the days of ‘* Colleen Bawn” and “ Rip 
Van Winkle,” in which latter piece Mr. Webster in- 
troduced to the London playgoers one of the finest 
actors that ever trod the British boards. 

Mr. Webster seems, in some degree, to have justi- 
fied himself with respect to ‘* Romeo and Juliet.” 
The play was certainly mounted with great taste 
and liberality at the Haymarket, but then it must 
be remembered that Mrs. Scott Siddons was ex- 
pressly engaged by Mr. Buckstone to perform 
Juliet for a certain number of nights ; whilst we are 
informed by the lessee of the Adelphi that it was 
only just as her engagement was drawing to a close 
that Miss Terry wished to play this charming 
character. I surely think Mr. Webster is right 
when he says that for two or three repetitions he 
could not be expected to go to great expense in 
mounting this play; the fact being, that so com- 
pletely was the public fascinated by Miss Terry that 
as long as they could behold her they would have 
put up with the appointments of a barn-door 
theatre. But let us dwell no longer on “ bygones.” 
The public hailed with delight the appointment of 
Mrs. Mellon, and, much as was expected from this 
accomplished actress, it must be confessed that 
it has been amply fulfilled, and that her reign has 
commenced by a marked display of sound judgment 
and good taste. ‘These qualities have been con- 
spicuous in ‘* Maud'’s Peril” and “ No Thorough- 
fare ;"’ and with regard to the last let me hint to 
those grumblers who go about saying that ‘‘ we have 
no actors now,” that if they will only take the 
trouble of paying a visit to the Adelphi they will 
see in the same piece Mr. Fechter, Mr. Webster, 
Mr. G. Belmore, and Mrs. Mellon—a constella- 
tion of talent which, I think, ought to suffice 
any reasonable person. The special engage- 
ment of Miss Herbert for Lady Maud evinced 
a laudable desire to give every advantage to 
the cast, the character having probably been 
designed by the author for Miss K. Terry. Whether 
Miss Herbert has advanced her justly deserved 
reputation may admit of a question. Elegant, 
graceful, lady-like, with great personal advantages 
set off by a faultless toilette, Miss Herbert in the 
fine lady of the old, and the fashionable lady of the 
modern comedy, is without a rival, but in the 
romantic and poetical drama she will encounter 
many competitors. I will be so hold as to say that 
her forte lies more in characters which have a 
certain degree of the artificial than in those which 
require (and such are generally the heroines of 
melo-drama,) the display of deep feeling and sensi- 
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| 
bility. Should Miss Herbert take to ‘“ starring” 
again, it is to be hoped her flight will be arrested at’ 


—_ 

those who originally played in it quitted the seen 

and all the efforts of Mr. C. Matthews failed to bin 
ave 


the Haymarket, where she will enjoy an advantage it fresh life, notwithstanding the airiest, the most 
she has never yet had in being supported by the! sparkling, and the most brilliant light Comedians wo 


best comedy company in London. In Mr. Fechter, the ' 
lessee of the Adelphi has secured a performer who 


may raise his house to what it was in the days of 


Yates; and the company is so good that, if requisite, | 
sut, what- | attract a modern audience, so completely jg the 


it might venture on the higher drama. 


ever his flatterers may tell him, Mr. Fechter may rest | 


possess, almost surpassed himself in q character 
exactly suited to him, Tangent. The fact seems ty 
be that, with the exception of a few detached plays 
there are few works of this period that aro able ts 


taste changed. Colman and Mrs. Inchbald still 


assured, that, with exception of Claude Melnotte, his| and probably ever will, hold their ground, The 
personations of the regular drama will never attain | broad humour of the former, and the neatnegs of the 


the excellence which he has fairly achieved in his 
own line. Under these circumstances, Mr. Webster 
may probably determine to leave ‘‘ my friend Buck- 


dialogue and ingenious construction of the plots of 
the latter, are duly appreciated. “The Heir at 
Law,” as it is played at the Haymarket, seems just 


stone,” whose company is certainly cast more in the | as fresh as when it was first produced, 


Shakesperian mould, to do “ tne legitimate.” 


Mr. Webster may fairly be congratulated on | 


Altogether Mr. Webster may be congratulated on 
the companies he has either formed or added tp 


having engaged Mrs. Stirling for his other theatre ; _ both at the Olympic and Adelphi ; and for his Sake 
and the enthusiastic reception which this deservedly | 88 well as for that of the public I sincerely tryg 


popular actress met with from the audience of the 
Olympic is not only a worthy token of good feeling 
to herself, but a proof of just discernment. The 
quick sense of humour, and an espiéglerie that never 
descends into wantonness, enables this excellent 
artist to render every support to the evergreen 
Charles Matthews ; and “ From Grave to Gay,” which 
so well acted by Mr. Addison and others, will pro- 
bably have a long run. Whilst on this subject, we 
may remark that the Olympic audiences seem to 
contradict the prevalent opinion that modern play- 
goers are not gifted with the judicious appreciation 
of plays and performers that characterised other 
days. What has taken place recently in this 
theatre? Charles Matthews so cleverly adapted an 
old comedy of Foote’s, ‘‘ The Liar,” that it ran 
upwards of one hundred nights. If the hint for 
this play was originally borrowed from the French, 
Foote made it thoroughly English ; and Jack Wild- 
ing has perhaps never been better performed than 
by Mr. Matthews. 
Morton’s comedies, “The Way to get Married,” 
was less successful, although nothing could surpass 
the frolicksome spirit with which Mr. Matthews 
played Tangent, and several of the other cha- 
particularly Dashall, were remarkably 
well sustained. I much doubt whether Tangent 
was better played by Lewis. I remember, some 
years ago, when he performed Young Rapid at Drury 
Lane in ‘* A Cure for the Heart-ache,” the remark of 
a veteran playgoer, ‘‘ He is as versatile and mercurial 
as Lewis, and has certainly more humour.”’ Tho 
fact is that to most of these old plays may be 
applied the remark of Sheridan, when speaking of 
Cumberland’s comedies, that “ it was awful mirth.” 
We are apt to wonder how our grandfathers could be 
amused with what seems to us so ‘‘ slow,” without 
taking into account some circumstances that may 
afford an explanation. Towards the close of the last 
century, Mr. Harris found that it was vain to attempt 
to compete with Drury Lane in tragedy, where John 
Kemble and Mr. Siddons were well aided by Palmer 
and Mrs. Powell, Beverley, Creighton, and others. 
Holman and Pope, with Mr. Latchfield and Mr. 
Eaton, failed to draw good houses when a tragedy 
was occasionally put up. Accordingly, with his 
usual sagacity, he turned his attention to collecting 
a bevy of comedians that should turn the scale 
in favour of Thalia. Mrs. Jordan and Mr. 
King could hardly be equalled; but, with these 
exceptions, he succeeded in forming what was con- 
sidered the finest and most complete comedy 
company that had ever been seen on the London 
stage. Hence every character in the pieces produced 
was admirably acted, and derived a success from the 
unrivalled talent and ensemble displayed by the 
actors, to which their own merits would not have 
entitled them. Pieces were expressly written to 
suit the leading performers, Mr. Johnstone, 
called Irish Johnstone, in particular, a plan we 
have seen pursued by Mr. Tom Taylor in our 
own day, one of whose plays, and that by no 
means his best, ‘ Ticket-of-Leave Man,” was 80 
exceedingly well fitted to the performers of the 
Olympic, that it had an uninterrupted run of 
upwards of four hundred nights. The charm that 
attached to “ The Way to get Married” was lost when 


racters, 


A recent attempt to revive one of | , 


| the character of the pieces produced, the manner in 


which they are placed on the stage, and the exegl. 
lence of the acting, may proceed as it has begun, 
and conelude in a prosperous season to all cop. 
cerned. There seems a taste for revivals, As “Thy 
Liar” has succeeded so well at the Olympic, might 
it not be worth while to try ** The Devil to Pay” at 
the Adelphi, with Mr. G. Belmore and Mrs, 4, 
Mellon as Jobson and Nell, when the present novel. 
ties have had their ran.—Your obedient servant, 


Mar Miner, 





DOUBLE ACROSTICS, 





He lives within an Oriental clime, 

Say who it is, and where, in this our time; 

A clue to both names may be found to hand, 
Should you some evening drop into the Strand, 


1. A weapon this which Hercules possessed. 
2. There the proud Gladiator bares his breast. 
3. A slippery road may put it to the test. 

4, ’Tis where, alas! the Fenians prove a pest. 
5. Its leaning tower will be quickly guessed. 
6. Some deer or cattle will the word suggest. 


T. F. D.C. 
IT. 
Two players now acting “A Wife well Won,” 
Which doubtless will have a very long run. 
His insolvency ruin to many would bring. 
Of an Archbishop’s vengeance he felt the full 
sting. 

The fish that one catches when learning to row. 
An actor whose name ev'ry body must know. 
A Greek, who a very loud voice did possess. 
3. Without it, you ne’er this Acrostic will guess. 
7. Libations poured forth at old Bacchus’s shrine. 
8. A word which when used signifies to decline. 
9. Of pain or of pleasure it is a true sign. 

Manor WInprire. 


nore 


ore CO 


So 





—_@——_ 
SOLUTIONS TO DOUBLE ACROSTIC IN 
OUR LAST. 

P - u : 9 

L r) - U 

A - i - RB 

|= elso - N 

Cc - obr - A 

H - ero - N 

E - rran - D 

Planche. Burnand. 





Correct answers received from Nexir REy1100; 
Tuomas Werx; Freninc-Map; Jenoraxm; Tat 
Jovian T.; Brxxs; Constance; BvuLcer (South- 
ampton) ; TonpapomErnomENos ; ERIN ; JosErE ; 
L. M.; Jervsatem; A Harpy Norseman ; Non Fs 
Givusepre; V. T.; AmaTreur SmMpLex. ; 

Netue Reyiioc.—Your Acrostic halts piteously ‘ 
what wild inspiration moved you to mai 
“apophthegm” into a dactyl? Try it asa substi 
tute for the word “beautiful” in a line 1 
“ Beautiful star in heaven so bright.” Try ® 
sing it in that conjunction, and then you will find 
what a Goth it is. 


Houtoway’s Pitts. —Dark and cheerless indeed is the -_ 
season, when the weekly deaths are far above the average. ebich 
cause is probably diffused through the dense, damp np blood, 
have been so prevalent of late. These pills purify tothe 
which had been contaminated by foul gases, and give tome i, 
nervous system, whereby typhus, tphiod, gastric, and inom 
fevers are warded off. Hoiloway’s are also the — a 
promoters of digestion, the surest regulators of the esith ‘ 
most valued and effective of all aperients. When the medic 
im with loss of appetite, vigour, and sleep, as fect 8 
be found a certain restorative, and will rarely fail 
complete care. 
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The BEST Instruments only dealt in. 


ee, 


The inferior, showy 


Instrument entirely excluded. 





** AN ILLUSTRATED LIST ON APPLICATION. 


PIANOFORTES 


By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, 


and PLEYEL. 


HARMONTIUMS 


By DEBAIN and CRAMER. 


CRAMER’S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 


out with very great success. 


The third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers. 


The quality of the Instruments 


supplied has been found so superior as to call forth the most flattering recommendations from _ all —_ of the country, and 
e 


the result has been encouraging in no ordinary degree. 


So greatly, indeed, have CRAMER & C0.’S 


orts to supply Pianofortes 


and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & CO.’S system. 


—— 





CRAMER & CO. 
Desire to take this opportunity of directing special attention 
to their 


(QITAGE PIANOFORTE WITH CHECK 
ACTION, 


aremarkably beautiful specimen of their recent manufacture. 
This Instrument is supplied on their Three Years System, at 


FOUR GUINEAS PER QUARTER. 





They would likewise bespeak the attention of the Public to their 


N E W 


GRAND PIANOFORTE, 


SIX FEET LONC. 





In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 


Amost elegant, convenient, and pure-toned Pianoforte, occupying 
considerably less space than the ordinary Grand, and retaining 
great power and effectiveness. 

On the Three Years System the charge is 


NINE AND TEN QUINEAS PER QUARTER. 





CRAMER AND CO. 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 





28 GUINEA 
PIANETTE, 
10 Guineas 


PER ANNUM. 





























ORTON CM sey; 
DRAWING - ROOM Sa RS Gis) epercn’ 
MODEL 
COTTAGE, 
15 Guineas 


PER ANNUM, 





42 GUINEA FI 





























60 GUINEA 
SEMI- 
OBLIQUE, 
20 Guineas 


PER ANNUM. 

















ee acne rt zy 


43, Moorgate Street. 
BRIGHTON - - 


64, West Street. 


PIANOFORTE GALLERY (THE LARGEST IN 


207 & 209, REGENT STREET. 


DUBLIN - - 
BELFAST - - 


EUROPE), 


Westmoreland Street, 
Donegall Place. 
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Ceaare NEW DANCE MUSIC FOR THE 
SEASON. 


h ILDRED WALTZ. By Cuantes Goprrey. 
Solo 48. Duet 5a. 
Cramer & Co, Limited, 201, Regent-street, W. 


AY IND-UP GALOP. By Cuantes Goprrey. 


Solo 4s. Duet Ss. 





Caamen & Co. Limited, 201, Regent-street, W. 


i SAPPHIRE QUADRILLES. By Caanrtes 
Goprary. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 
] OSE BLANCHE WALTZ. By W. C. Levey. 
Sole 48. Duet 5s. 
Cramer & Co,, Limited, 201, Regent Street, W. 





YEPLUM QUADRILLES. On Popular Airs. 


By Hennt pw Vittiens. Solo 4s, Duet 5s. 


Cramer & Co, Limited, 201, Regent-stree W. 


FR SIRELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street W 
] ECEPTION LANCERS. By T. Banrnerr. 
Price 4s 
Cramer & Co, Limited, 201, Regent-street, W. 


JOLLEE-WOLLEE-HAMA GALOP. By 
Hewat pe Vittiens. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





i\' ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jonayy Staavss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





Edition. Price 8s. 


At POLKA. By Jouann Srravuss. English 


A VIE D'ARTISTE VALSE. (Kiinstlerleben.) 
4 By Jonann Srnavss, English Edition. Price 3s. 


Craman & Co. Limited, 201, Regent-street, W. 
LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouann Stnaves. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 
AR FORCE GALOP. By Jonann Srnravss. 
English Edition. Price 3s. 
Cuamen & Co, Limited, 201, Regent-street, W. 








SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonany Staavss. English Edition. Price 3s, 


Cramer & Co, Limited, 201, Regent-street, W. 


TRAUSS’S DANCE MUSIC, as played at 
\ Covent-garden Promenade Concerts. English Edition. 
Price 3. each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 








OMEO AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W. 





Rome AND JULIET QUADRILLES. By 
Henat Manx. Solo 3s. Duet 4s. 
Caamzn & Co., Limited, 201, Regent Street, W. 


] OMEO POLKA. By Manx. Solo 8s. Duet 5s. 
Caamun & Co. Limited, 201, Regent-street, W. 








VORZA DEL DESTINO WALTZES. By Jut- 


Linn. 4. 
Cuamun & Co, Limited, 201, Regent-street, W. 





VORZA DEL DESTINO GALOP. By Jut- 
3s. 


LIBY. 
Cuamen & Co. Limited, 201, Regent-street, W. 





ULLIEN’S FORZA DEL DESTINO QUAD- 


RILLES 4%. 
Cuauan & Co. Limited, 201, Regent-street, W. 





CRAMER’S 


EDUCATIONAL COURSE FOR THE PIANOFORTE, 





No, 1. 


PIANOFORTE, containing the Rudiments of Music, 


Keys, with a Prelude to each Key. (Ready.) 


Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and atic 
Airs calculated to form and develope the taste of the Performer. 
(Ready.) No & 


RAMER’S THIRD BOOK. Containing little 
Fantasias p sive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. (Ready.) 
No. 4 
RAMER’S FOURTH BOOK will contain 
“Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready.) 
No. 5. 
RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
Book. Ready.) 





RAMER’S CELEBRATED TUTOR for the © 


No. 2 
RAMER’S SECOND BOOK, containing Scale © 





en 


CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps, 


RAMER’S SIXTH BOOK. _ Seicctions fron 

the simpler Works of the Great Writers—Haydn, Mozart, 

Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupij 

and Exercises, and Lessuns in the Principal jor and Minor | will have been in a great measure prepared by the practice of thy 

studies in Book 5. Reet) ‘ 
0. 


RAMER’S SEVENTH BOOK. Studies com. 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet, 


RAMER’S EIGHTH BOOK. Half-hou, 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndals 

Bennett, &. Me. 8 
RAMER’S NINTH BOOK. Advanced Studieg 
from Cramer and the Standard Composers for the Piano. 


No. 10. 
RAMER’S TENTH BOOK. The Modem 
School—Thalberg, Chopin, Gounod, Se. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will bo chief 
composed of Cramer’s Advanced Studies, for the aul 


Lonpon: CRAMER & CO. LIMITED, 201, Recount Srazzt, W.; 
Axpy SIMPKIN, MARSHALL & CO. 





CRAMER’S 


EDUCATIONAL COURSE FOR THE VOICE 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





No, 1. 


RAMER’S VOCAL TUTOR, contsining the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect —— of by By Se. 
Lessons, and easy Solfeggi, Simple n an C) 

Useful for school and class teaching. (Ready.) 
No. 2. 

RAMER’S SECOND BOOK, containing Exer- 

) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 

works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 








RAMER’S THIRD BOOK, contai Exer. 
carefully selected from the Works o 
G 


Songs, &c. &, 


RAMER’S FOURTH, FIFTH, SIXTH 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

BOOKS wili follow in progressive order, and 

rcises, Solfeggi, Studies, and Ccxapositions fr 
the Voice by the most celebrated Singing Masters. 


Loxpox: ORAMER & CO. LIMITED, 201, Recenr Sraeer, W.; 
Axp SIMPKIN, MARSHALL & CO. 


a 





for Young Ladies. Music by Luigi BoxPgsp, This 


handsome cover, with illustrated title-page. Price 5s. nett. 
Cramer & Co, Limited, 201, Regent-street, W. 





Price 8s. 
Cramer & Co, Limited, 201, Regent-street, W. 








HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques Buumentuar. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








pu Tsrrgavx. Music by Bonpgss. Price 3s. 
Cramer & Co. Limited, 201 R ent-street, W. 
anv 





————_- _ ——— -_——— 


PFaeriEss's FORZA DEL DESTINO 


Ov \DRILLES. 36 





Coss a ! C. Limited, 201, Regent-street W 


rPHE ROSE OF SAVOY. Drawing-room Operetta] FAHE TENDER TIME 


Sfusical Pian t - x or tl Regge oe An extremely melodious song. Price 3s. 
usical Play is specially adapted for School-eXaminations, | a oe ; . 
Evening-parties, &c. It contains three principal rdles—soprano, | Cramer & Co, Limited, 201, Regent-street, W. 
mezzo-soprano, contralto—and chorus. The play is in one act, | a its 
with adaptable scenery ; the music light and sparkling. In} 


COUNTRY LIFE. Written by Cuan 


Composed by Jonn Huttan. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
HE DAUGHTER OF THE KING. Words by| ——— ill 


L. H. F. Du Tenezavx. Music by Francis 8, Cranks. | 


of MAY. By Bare 


A new and effective 


morceau for pianoforte, not too difficult, but full of gr 
ful character. By Aveustz Msy. Price 3s. 


Caaman & Co, Limited, 201, Regent-street, W 


— 








ae eS - ang: by N averan; Bis 
Poetry b MARTINE, c by Nreps ; : 
words by LAY. pu TERREAUX. A sweet and pathetic 


yeni 4 Pri 
HE PEARL. A Souvenir. Words by L. H. F. Cuamzn & Co., Limited, 201, Regent Street 


Méditation pottique 





ORs HEARTS. Vocal Duet. By Borpzsz. 
Caanun & Co, Limited, 201, Regent-street, W 





Pp 
VOICE FROM THE OCEAN. J. ’ 
Kxiout, composer of “She wore a Wreath Toa 


Price 38. 


Caanen & Co, Limited, 201 Regent-street, W. 
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LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


{HE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 


Separate Numbers. 


ACT 1. 8. d. 
No, 1. Romanza, “ Me pellegrina “ orfana ” eeceusonadll : : 
ntto .. tere eens -S. 
: co e Duetto, “Ah per “sempre o mio bell’- 
‘a angelo”. oe as .S.andT. 5 0 
ACT 2. 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’”’.. 26 
4. Canzone, “ Al suon del tamburro” . 
M- 8. ‘and ‘Chorus 5 0 
4, Ditto, S010 ....cccccerscevcccves .. MS. 3 0 
4. Ditto, solo ..... meses 8 0 
5. Coroe Preghiero, “Padre eterno signor pew OD 
6. Ballata, ‘‘ Son pereda son ricco d’onore”......Br. 3 0 
6. Ditto. cai EA,” 3 0 
7. Aria, “ ‘Madre, Dletosa. vergine ” TTR: Re 
7. Ditto ... .M-S. 4 0 
8, Scena e Duetto, Pid tranquilla’ Yalma sento” 
S.andB. 5 0 
ACT 3. 
9. Romanza, Bove tu eas in seno 0 agli —e~ a, 
9. Ditto ....+6. a 
9. Ditto ...... eS 
10. Scenae Duettino, “¢Solennein quest’ora”. *. 7. & Br. 
11. Aria, “ Urna fatale del mio destino” ........ Br. 
ll. Ditto .. . oe voeaale 
12. Coro e Strofe, “ Venite ‘al’ indovina” ee | 
12. Ditto, solo . Pep a .. M-S. 
12. Ditto do. e 


wt 
18. Arietta, “ A buon mercato chi vuol comprare”. A 4 
13. Ditto coves 1. Br. 
14. Coro, “Pane, pan Der carita”’ eevee 
15. Coro, Ta vrantella, ** Nella guerra e la folita”.. —- 
16. Aria Buffa, “ Toh ! toh ! poffare il mondo”’., . ‘Br. 
16. Ditto . ° .. B. 
a Rataplan, “éRataplan della gloria 
M-S 


* 











“| with ‘Chorus 
7. Ditto, solo ....... rheeee ..M- 
17. Ditto do. . S. 
18. Duetto, “Sleale! il ‘segreto. fa dunque violato ” 


T. and Br. 
19. Scena “ aed « Ruceneer " me oe signare” - 8. 
19, Ditto - ° 


Dime COCOTr Coo CORO OO COCO CO Com mo Om OO 
ooo oco Sooaaccooooocoececo 





ACT 4. 

20. Aria Buffa, ‘Che? siete all’ osteria?” . ov ool 5 0 
20. Ditto. 5 0 
1, Scena e ‘Duetto, “Del mondo ‘i disinganni*. Vexee® 

Br.andB. 8 0 
22, Scena e Duetto, ‘Se caddi un giorno esanime” 

T.and Br. 4 0 
23. Melodia, “ Pace, pace, mio Dio !”’... vee x 
BE DME 0.5600 euddsenchascecedaakaet + MS, 8 0 

LONDON: 


CRAMER & CO. LIMITED, 





201, Recent Srreer, W. 
L4 FORZA DEL DESTINO. 
By Vurpt ‘ 
wadrilles on Airs from the Opera seeeeeeseseeD Egville 3 0 
Ditto ditto cocccccccocse Jullien 3 0 
ME TONED 20 0 cncnis seco cesecocesesccoceese & © 
la Forza Galop .. - Jullien 8 0 


Chaar & Co. ‘Limited, 201, "Regent-street, ‘London, W ° 


DEL DESTINO. 
By Veni. 





he ete ve kimmel 
Ditto 


ditto. 6 0ceees ces 
Rataplan (Soldiers? Chorus) pre ‘for Piano.. 
Harold Thomas 
la Vivandiére.. i Richards 
= Airs, Ai ranged for ¥ Pianoforte, W Callcott. 
Ditto ditto” Duets 
Cramer & Co, Limited, 201, Regent-street, London, W. 
[4 FORZA DEL DESTINO. By Verv1. 
All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 


IA FORZA DEL DESTINO. By VERDI. 
Pianoforte Arrangements, Daucé Music, &c. 
Cramer & Co. Limited, 201, Regent-street, W. 


Ls FORZA DEL DESTINO. By Vzrp1. 
Swirtty rHroven THR West,” 28. 6d,; and “Tus 
Mapey s am,” 8s. Vocal adaptations in English from 
ees & Co, Limited, 201, Regent-street, W. 
LA Fo FORZA DEL DESTINO. By Vzrp1. 
Pianoforte score, 20s. 
Cramer & Co. Limited, 201, Regent-street, W. 
G, GRETTON’S MERRY OLD ENGLAND 


TOCCAT. 
Caauzn & Co, Limited, 201, Regent-street, 


on oO ORO 
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CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





8. 
Jules Benedict’s Grand Concerto for Pianoforte, someones 

by permission to the Empress of the French . — 
Andante from above, published separately . meetney ee 
Rondo from above, published separately .. 5 


(These two numbers are the most deserv edly popular ‘move- 


ments of the composition.) 
Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 


permission to Lady Stafford . 4 0 


—_ 8 — from Italian Operas Parts. 1, 2, ‘and 3 now 


Kuhe. = Chimes .... 
Brinley Richards. By the Sad Sea ‘Waves, Fantasia ‘on 
the celebrated ballad from Benedict’s opera, The 


..each 8 


Bride of Venice .... 3 


Alfred Devaux. The Melodies of Scotland. New Edition 
~ age Books. Arranged in a we style. Each 


J. G. Callcott, ‘St. “Cecilia, Books’ 1, 3; 3. “Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 
Book 1, 2, 3, duet ..... 

J, G. ‘Caltoott. March of the Men of Harlech, Transcrip- 

tio’ 


J. G. Calicott. "Home, ‘sweet Home. 
J. W. Harmston. Le Zephyr. 


ianoforte 
T. Villar. The Patrol: A’ Night March. “A “charming 


composition . 
CRAMER & Co. "Limited, 201, " Regent-street, W. 


" ‘Transcription ae 
An oom piece for 
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CRAMER & CO.’S 
NEW SONG S. 


BY 
FAVOURITE COMPOSERS. 





Let me love thee . Secasthae’ 
A Voice from the Ocean... 2... .... 
Angel Land.. © 00 00 ce veccee Py TTy 

All that's bright must fade beds dapubec ceed "TiMtudie 
Bright be thy dreams .. scdihy ottiches SGaRRay 
ase: EME LL is6e vovead bales cule “int 


Pretty Nell .. covessseeee dy Fagan 
+» +. Walter Maynard 
eee to 


“ .. Arditi 
TP “Knight 


Twilight .. 46:900006.50-b0'00 00:00'o 
Kissing her Hair . 00 00 50.9000 09 00 60 
What & saith the River... $0.000000 00 0000 g8ce 00 
Song of Home . ee oo ease 
Hymn of St. Hilda’s ‘Nuns?! éonnce 
The Last Watch.. op 09.00:00:0006 s. ‘A. Macfarren 
The Broken .. Henry Smart 
I long for the ea of f Spring .. .. A, Reichardt 
My Jamie . ° ..G. Perren 
Song of the Echoes .. J. Barnett 
Cramer & Co. ‘Limited, 201, " Regent- street, W. 


ee eeeeenee 
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THE NEW veunindueans SONG. 


HE QUEEN, 


BY 


GEORGE CROAL. 





Beautifully Illustrated with a Portrait of Her 


Majesty in colours. 





I, 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Ot pure and Lrightest sheen 
Illumes and guides our onward path ; 
Long live our gracious Queen | 


I, 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whore freedom rests on oyal hearts 
Tn justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen! 


1, 

Though chastened now by healing Time, 
In mem’ry ne'er outgrown, 

A sympathetic nation felt 

er sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and love triumphant reign ; 
Long live our gracious Queen | 





FOUR SHILLINGS. 


LONDON: 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
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CRAMER & CO,’S 
VOCAL DUETS. 


ne Glover. ‘‘Soft fell the a of the Summer 
Night.” Words by J. E. Carpente 

Stephen Glover. ‘ Beautiful Moonlight. * Words by 7. 
E. Carpente 

—, Pe The F Fail of the Leaf.” "For Soprano and 
Cont: 2 00.09 60.00 0.06,5906 0d Sh a0 08.6 0'sa peer once 

Vincent Wallace. “Over the Silvery Lake.” Barcarole 
for two female voices. Words , 4A E. Carpenter .. 

Linley. a still vane - ords and music by 

CraMER ¥ ©o. Limited, 201, Regent-street, W: 





“2 koe 
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CRAMER & CO.’S 
SACRED MUSIC. 


Saint Cecilia. Gems of Sacred Melody in a Series of 
ae books, arranged for the pianoforte by J. G. Call- 


— 1, Containing Selections from Handel, Mendels- 





oN O W, 


Galop d’ Piber. 


PRICE FOUR SHILLINGS. 


Lonpon: 


CRAMER & CO. LIMITED, 


201, Recunr Srreer, W. 





A stirring and effective son 
society is cleverly hit off. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


, in which the aspect of modern 
e air tuneful and expressive. The 











sohn, Haydn, Mozart,  Gonnels, Wallace, and words by Hznzy 8. Leton, author of “ The Twins,” &., dc. 
Miss Davis ee ee ee ee ee ee ee ee ee eee +sRale ‘ 4 JUST PUBLISHED. 
No, 2, Containing Selections from Cherubini, Chopin, Handsomely Illustrated. Price 88. 
Mozart, Rossini, Haydn, Marcello, aces as Cranur & Co., Limited, 201, Regent-street, London, W. 
0 
Duet 6 0 
No. 8, Contai Selections from ‘Auber, Mozart, ’ 
= pada ae tom a Sy WEHLI'S COMPOSITIONS. 
Richards .... < “Dug : : a 
Sacred Half-hours with Gounod . ° Solo 4 0| Home, Swear Home (for left hand only).... 4 0 
"Base 6 OI pas tsneas es ccabsnenaasewnss 4 
Caakza & Co. Limited, 201, Regent-street, W. SILVER CASCADE... .ce cc cesccescessevevess & O 
WAND, nko nn.kn.n00000s0nencenncedecseen. 
ANDEGGES NEW SONGS.| Sans Sovcr........... in steeaes eeeeneee aT ae 
Luring. Fantasia .........seseseseeeees 4 0 








By JAMES M. WEHLI. 
Cnamen & Co. Limited, 201, Regeat-street, W. 





T 


HE CATS. Comic Song 


Henry 8. loom 
Desesor oe win” King Cu" A Sung by Mr j 


Price 8s. 
To Guanes ae Limited, 201, Regent-street, W, 








Js 485 OF ARC. 
Dramatique. English and 


By Borpresz. Scdne 
French words, Price Se. 
Caauan Any Co, Limited, 201, Regent-strest, W, 
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LAMBORN COCK, ADDISON & C0.’S 


LIST OF 


STANDARD ELEMENTARY WORKS. 


PRELUDES AND LESSONS. 
By Wii11aM StaanpaLe Banxert, Mus. Prof. Cantab. 


Consisting of a series of 60 pieces in all the major and minor 
keys, composed for the use of the Queen's College, London. 
Op. 83.—In cloth, 10s. 6d. ; or, in Two Books, 68. each. 





s. d. 

W. 8. Buyrnarr’s Six Studies ............0.00000- Op. 11 6 0 
° L'Amabile 6 L’Appassionata (two stu- 

Ge obo ccssncndecnssnuonces Op. 20. 3 0 


- The Major, Minor, and Chromatic Scales, 
for Pianoforte Students, preceded by 
a complete analvsis of the Table of 
Intervals, with remarks on the best 
Method of Practice, Fingering, &c... 4 0 


This Work will be found most useful to those studying harmony. 


Crsany and Bertin, Select Studies, in Two Books (care- 


SMI kcoda cccceccanccontesaasecanee® ch 4 0 
Goss's Les Six Jours—Exercises for each day in the week 2 0 
Masrers’ Pianoforte Tutor (Third Edition) ............ 40 
Moutisa’s Three Caprices ...........cceecsceseces Op. 31 6 0 
Mouer's Three Caprices, separately.......... each 28 to 8 0 
National Melodies, arranged as Studies for the Left Hand 3 0 
Octave Exercises, Clementi, Steibelt, Thalberg, &c....... 3 0 
Pianoforte Player's Companion .... 2... 6... 0600 ce eens 20 





VOCAL. 
Rossini's Solfeggi .... a i i ae gk a 
Conconn's Eighteen new Solfeggi, in Two Books ....each 5 
Romanint and Nana, Solfeggies for Contralto or Bass 
voloos, Two Books ©... .....0 000+ ccccccsscccsss + C00m & 
Mancuzei's Résumé de |’ Art du Chant, 20 vocalises avec 
paroles, pour toutes les VOIX... ........+sseeeeeeeeeee 10 


asoshl6cSc 





TWO-PART EXERCISES. 


For the Voice, in Two Books, each 4s. 





LAMBORN COCK, ADDISON & CO., 
(LATE LEADER & COCK, 
62 & 63, NEW BOND STREET, 


Corner of Brook-street, London. 





BRIGHTON. 


——-- 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


ORAMER & 00.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, 80H ARE W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 


_____CTHE OROHESTRA, (No, 296, Jan, 95,49 


WORKS PUBLISHED BY J. T. HAYES 


M*® J. AUGUSTUS HUGHES (Soprano). 


Lessons 1N Vorce Propuction AND VOoCALISATION, 
according to the Italian Method. 
TZACHBR ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
\ ISS BERRY-GREENING is now making her 


engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—‘* Messiah,” ‘‘ Creation,” 
“Samson,” ‘‘Seasons,” ‘‘Acis and Galatea,” ‘ Alexander’s 
Feast,” ‘‘Israel in Egypt,” “St. Paul,” ‘ Eli,” ‘* Naaman,” 
“Ruins of Athens,” “Stabat Mater,” “Saul,” ‘‘Solomon,” 
“Judas Maccabeeus.”” Northern Counties in January.—Address, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bond- 
street, London, W. 


N ADLLE. MADELINE SCHILLER is in 
Town for the Season. Communications to be addressed 

to her, care of Messrs. Ashdown & Parry, Hanover Square, W. 
N ADLLE. MADELINE SCHILLER regrets 
1 that circumstances prevent her Recital from taking 
place on TUESDAY, Jan. 28th, as previously announced. The 
series will therefore commence on TUESDAY evening, Feb. 4th. 
N ADLLE. MADELINE SCHILLER will give 
a series of SIX PIANOFORTE RECITALS at the 
Becthoven Rooms, Harley Street, W., on Tuesday evenings, 
Feb. 4 and 18, March 3, 17, 31 and April 21. The program will 
be selected principally from the works of the Classical Masters, 
and will be varied on each occasion by two vocal yess. 
Tickets for the series, One Guinea ; single tickets, Five Shillings. 


To be obtained at Mr. Austin’s Ticket Office, St. James’ Hall, 
Piccadilly, W. Further particulars will be shortly announced. 


N DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 
Country). Address, care of Metzter & Co., 35, Great Marl- 


borough-street, Regent-street, W. 

N R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing aud Harmony. 

Address, Mr. Jonny Ruoprs, Crorpor, 8. 





























NOTICE. 

HE Celebrated BROUSIL 1 st having 
to fulfil an engagement in America, will i a farewell 
tour through England, Ireland, and Scotlauu isis season. 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested to 
make early application to A. G. Grant, of whom es 
Lithographs, Woodcuts, and Opinions of the Press of this unique 
Family can be had.—Address, Lecture Hall, Chatham, Kent. 


YOUNG MAN with an excellent Bass voice, 
seeks an engagement. Good soloist in Oratorios, &c. 
Good testimonials. C. H., 4, Cranbourne-street, Leicester- 
square, W.C. 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 











THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 

all of the world. Every Machine guaranteed. Instruction 

gratis. Illustrated prospectus and samples of work gratis and 

post free. 


GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W. ; 

59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 


failed to receive the first premium over all competitors wherever 
exhibited. 











BY ROYAL COMMAND. 
METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 





ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel to 
the incom: excellence of his productions, w for 
Quauity of Margniat, Easy Action, and Gazat 
will ensure universal preference. 


be obtained, Retail, of dealer in the World; 
holoale the Works, Graham-street, 3.9 





W. J. KB. & Son respectfully invite the attention of 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
GLASS PIANOFORTES which they have e)ways on hand, 
from w to select either for Sale or Hire. 

te ash, mahogany, perenne, Snakes En 
or 
tuned, repaired, taken in exchange, &. 


THE RITUAL REASON WHy: 


INCENSE “After the Accustomed 


LYALL PLACE, EATON SQUARE, gy 





WORKS BY MR. CHARLES WALKER, 


Explanations of Ritual Observances, 4s. ; by Bey ” 


THE LITURGY of the CHURCH of SARUM, 


TRANSLATED. Preface by Rev. T. 
a. 5d. Carter, 7s. by pat, 


agreeable to Scripture and Antiquit; d Ma n 
8 an 
Present English Church, 1s. ; by aes _ Taw of the 


SUGGESTIONS for CEREMONIAL after SARUM 


USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REViny 


FOR 1867, being Vol. 2 
— Lome ing Vol. 2 of the New Series. 135, 64, by 
THE CHURCH'S BROKEN UNITY. Vol1 On 
Presbyterianism and Irvingism. Vol. IT. On ANADAPtsy 
the InperenpEnts, and the Quaxers. Edited by the Rer 
W. J. E. Bennett, Froome. Each 33, 6d. ; by Post, 3s, 104 
THE KISS OF PEACE; or, England and Rone 
at one on the Doctrine of the Holy Bucharist By a Felloy 
of * * * College, Cambridge. 2s. 6d,; by Post, 2s. 4, 
THE LITURGICAL REASON WHY; being a 
—_ of a = ~ ee a of the Book of Common 
rayer. A i ngton, 
4s. le Post, ro 3d. a Seo, 
DR. IRONS ON MIRACLES AND PROPHECY 
potas the. — » Te oy BIBLE AND 17s IyreRPnarses,” 
THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Trath, by 
W. J. trons, D.D., Prebendary of St. Paul's, 38 6d. iy 
post, 3s. 9d. 
SANCTA CLARA on the THIRTY-NInE 
ARTICLES, Edited by the Rev. Dr. Lee. “It forma 
the basis of Tract 90."—British Magazine. %; by 
post, 7s. 5d. : 
A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d, 


WORKS OF THE LATE DR. NEALE 
(BAST GRINSTED). 


‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 68.; by post, 6s. 4d. 
ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 
HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s. ; by post, 2s. 2d. Cheap edition, 1s ; 
by post, Js. 1d. 
THE RHYTHM of ST. BERNARD of MORLAK, 
on the HEAVENLY COUNTRY. On Toned Paper, %&; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Mediwval, on the JOYS ani 
GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 
THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; withs 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 
TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, Sastenting as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, S. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and S. BASIL. 4s. ; by post, 4s 2d 


of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 38. 2d. 
“SESSSSESCes with GOD:” s bye 
Meditation fi f the Year. , 
Translated = te aa Ie Sionthly Parts, 9%; 
by post, 10d. (‘To be completed in Twelve Nos.) 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
ee arr eat Pie as 
Sumneey of all the Charities in connection with ti 
Church. 6d. ; by post, 7d. 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 
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THE MORAL CONCORDANCES of 8. ANTONY ” 
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